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Bewesrrees BACK IN A 6TH PRINTING! 


“Absolutely true and hilarious . . . 
best book I've read in years!" — Mraie MILLER 


“Good nogtalgia for those out of their closets, a 
good education for those without closets, and hope- 
fully a great relief to those of you still in your 
closets. In this last case, THe Best Lirrie Boy in 
THE Wort» can help bring fast, fast relief.” 

—The Harvard Crimson 


“An enlightening portrait of growing up ina 
straight world.” — Chicago Tribune ad 


the 


‘John Reid comes out slowly, hilariousty, brilliantly. 
One reads this utterly honest account with the 
shock of recognition. . . . A story told well, not an 
apologia .. . splendid.” — New York Times 


“The quality of this book is fantastic because it 
comes of equal parts of honesty“and logic and hu- 
mor. It is far from being the story of a Gay cru- 
sader, nor is it the story of a closet queen. It is the 
story of a normal boy growing into maturity with- 
out managing to get raped into, or taunted because 
of, his homosexuality. . . . He is bright enough to 
be aware of his hangups and the reasons for them. 
And he writes well enough that he doesn’t resort 
to sensationalism. . . . This book is fifty notches 
away and beyond The Well of Loneliness or The 
Lord Won't Mind.” : 
— San Francisco Bay Area Reperter 
Gr eee eer eeeceee 
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§ Wrightsville~Beach, N.C. 28480 ‘ 


Ti ] Please rush me copies of § 
The Best Little Boy in the World. @ 

five enclosed $2.50 for each, Plus 
$1.50 for handling. 

vt ] Send 4 for $10 and pay the 

gbostege yourself. 

] I have this ex-roomate . . . 

] I have this cousin. . . 

1 I have this lover .*. . 

] I lent mine out and never got it 
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f you spot any gay media 

types around town between 

January 8th and 11th, it’s be- 

cause the First Gay Press 

Convention is being held at the Roose- 

velt Hotel. This inspired event is the 

brainchild of Joe DiSabato, the presi- 
dent of Rivendell Marketing. 

On that weekend, over one hundred 

Teporters, publishers, editors, and ad 

directors will descend, Pens in hand, on 


having one. 


(often the home of red, not lavender, 
ink), editorial contents (always under 
* pressure), and brunch Actually, they 
won't be talking about it, they'll be 


At a time when gay publications are 
still being exiled from libraries, it’s cru- 
cial to have a forum like this one. As 
the Third World has recently insisted at 
the U.N., information is a form of polit- 
ical power. The ability to dispense infor- 


1) The New York Native does not 
support gay cultural events; 

2) The New York Native is trying 
to undercut certain gay organiza- 
tons. 

Both accusations are unfounded and 
untrue. The opinions expressed in this 
newspaper, unless otherwise stated, are 
the opinions of its various wnters, Our 
Political/cultural censor does spend a lit- 
ude time in our offices (we do, after all, 


New York. Publications as large as the 
Advocate, as small as Gay Alaska, as far 4 
away as London's Gay News, and as 
new as the New York Native will be rep- 
resented. 

From the time thé first cocktail is 
Poured at the opening night party, our 
gay ink-stained wretches will be chatting, 
discussing, arguing, bemoaning, and 
celebrating the victories and problems 
of trying to get the’printed word out to 
our various communities—at a profit, or 
at least on time. 

During the convention, the press will 
attend panels on national advertising 
(every gay ad director's dream), circu- 


and dissri 


ry publisir- 
er’s nighumare), business management 


mation under economic and Political 
duress has been one of the most signifi- 
cant achievements of the entire gay 
Press. The convention can't help but im- 
Prove the lines of communication be- 
tween some of this country’s most im- 
Portant gay communicators. 

You have to be crazy to get involved 
in the gay media, but we can't think of 
a better group of crazies to convene 
with. Gay press, welcome to New York. 

. . . 

And speaking of the problems of the 
Bay press, being misunderstood by read- 
ers is often a troubling one. There are 
two pieces in this issue (can you find 
them?) that may be greeted by the fol- 
lowing accusations: 


nip and tuck), but for the most Part, he/ 
she is.usually out to dunch,., 

If you disagree with anything in the 
Native, please write us. A regular letters 
column will begin in the next issue. 
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By Larry Bush 


hen the National Gay Task 

Force closed its Washington, 

D.C. offices last month, no 

Press releases were sent out. 
It was one of the few activities NGTF 
undertook that was not accompanied by 
a press release, but it was no oversight. 
The decision awkwardly coincided with 
a mailing to its members announcing the 
opening of the Washington office as part 
of NGTF's design to win gay rights in 
the 1980s. 

When asked, NGTF co-executive di- 
rector Lucia Valeska attributed the de- 
mise to budgetary restraints, but also 
candidly admitted the organization was 
buffaloed by the arrival of Ronald Rea- 
gan. 

“What we are going to do in the area 
of the White House is a complete ques- 
tion mark,” Valeska said. “So far we 
have not made any direct contacts with 
the new Administration.” 

Valeska wanted to post assurances 
that the decision did not mean NGTF 
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stressed that NGTF would continue to 
“monitor” the Reagan Administration 
and the newly conservative Congress. 

The decision to close the Washington 
office’, which never was given much au- 
thority to deal with federal officials in 
its ten-month life, may not actually 
change much for NGTF or Washington. 
Burt the move back is more than symbol- 
ic of the reverses gays are feeling. Rath- 
er, it is yet another indi ation of the 
lack of purpose NGTF and others have 
had in dealing with the national govern- 
ment. The consequences of that are go- 
ing to ripple out to gay communities 
across the nation. 

The fact that the Task Force lacks a 
focus in dealing with Washington under 
Reagan should come’ as no-sutprise, not 
because Ronald Reagan is an unsur- 
mountable obstacle, but because. the 
Task Force had no real focus in dealing 
with the Carter Administration. Its ma- 
jor accomplishment in Washington was 
to serve as a gatekeeper for other gay or- 


TaGons peitumuing ie government, 


ee 
which in turn has led=it-into a bitter 
behind-the-scenes confrontation with 
the Gay Rights National Lobby, head- 
quartered in Washington. 

The first strong indication that the 
Task Force had no Washington agenda 
of its own came after Midge Costanza 
lost her White House post. In the first 
few months of the Carter Administra- 
tion, doors had opened on a number of 
important fronts. The Task Force had 
used its earlier success in getting the 
American Psychiatric Association to 
drop homosexuality as a mental illness 
to lobby the Justice Department and 
the Public Health Service to permit for- 
eign homosexuals to enter the country. 
It started negotiations with the Federal 
Bureau of Prisons to permit gay publi- 
cations. It petitioned the Federal Com- 
munications Commission to include gays 
in community ascertainment sweeps. 

Without Costanza to help push those 
issuesy-NGTF drew*away from Washing- 
ton. In a move that should haunt those 
‘responsible, NGTF also sent out press 
releases that it had won its battles—in- 
cluding the right of foreigners to immi- 
grate irrespective of sexual orientation. 
tt is-a-small wonder that the Carter Ad- 
ministration was taken by surprise two 
years later when it learned that gays 
were about to go the Anybody-But-Car- 
ter route. 

That discovery led the White House 
to call in the Task Force and ask what 
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the gay agenda was. The questions were 
to the point—what federal policies dis- 
criminate, what programs are you hav- 
ing a hard time getting federal funding 
for, what agencies are ignoring your 
needs? Aside from a few broad strokes 
that anybody who read the New York 
Times could have supplied, such as im- 
migration (still unsolved), there were no 
answers, no agenda 

~ Instead, a call went out to other gay 
organizations to ask what issues they 
had in Washington, and offering NGTF 
services in setting up a meeting at the 
White House. Nearly all the advances in 
the past year, from permitting gay pub- 
lications in federal prisons, to helping re- 
settle gay Cuban refugees, to assisting 
small gay businesses, came from those 
groups. 

Occasionally, some of the advances 
came from the Carter Administration it- 
self. Thus the Peace Corps instituted a 
policy of nondiscrimination on its own, 
and the Census Bureau insisted that an 
outreach be made to the gav communi- 
ty for gay census takers without any 
prompting. 

The work of various gay groups; 
along with the willingness of the Carter 
Administration, resulted in a series of ad 
hoc victories for gays but it failed to 
create an agenda, and so far it has also 
failed to create a mechanism that can 
most effectively weld gay interests into 
an effective Washington lobby. 

More poignant are the opportunities 
that appear to have been lost. An assist- 
ant secretary of labor expressed strong 
interest in his department's undertaking 
a survey of federal contractors to deter- 
mine who discriminates based on sexual 
preference. It would have provided the 
basis, he said, for a proposed executive 
order in that area. All that was needed 
were-some letters from nationally prom- 
inent groups urging that the step be 
taken. None were arranged. 

The State Department, trying to bal- 
ance off its unacceptable policy that 
bars gays from some ‘positions, asked 
how it could begin laying the ground- 
work for including sexual preference 
Protection in the UN Commission on 
Human Rights. It also asked that ex- 
amples of persecution of gays in other 
natidns be supplied so they could be 
cited in the annual Human Rights sur- 
vey. That fell through the cracks. 

Perhaps most important of all, at 
least symbolically, no effort was made 
to provide the White House with a draft 


of an executive order ending all federal 
discrimination. No historical precedents 
were made available, no analysis of 
Eisenhower's executive order on securi- 
ty clearances still used in some agencies 
to deny gays employment. 

This is not to suggest that, but for 
the proper agenda, gays could have or 
dered up changes from the Carter Ad- 

ministration the way one would use a 
Bloomingdale's catalog in Des Moines. 
Some of the changes that were made, 
even in little things like permitting gays 
to lay a wreath at the Tomb of the Un- 
known Soldier, spurred a backlash from 
Congress that made clear just what limits 
~ we still face. 

But it would.be wrong for gays to re- 
treat because they are convinced that 
the frustrations with the Federal Gov- 
“ernment were on our side alone. There 
is no question that Carter appointees 
were willing to go further to meet gay 
concerns, and that at least some of the 
lack of progress was due to our own 
inability to work within Washington's 
set of rules. 

Just how far removed the Task Force 
was from those rules became clear dur- 
ing the campaign season. In June, when 
Carter was facing the last primaries with 
Kennedy, and the gay vote in California 
was considered crucial, co-executive di- 
rector Charles Brydon publicly graded 
the Carter Administration's performance 
on gay issues as a “C—.” The timing 
made it nothing less than a calculated 
insult, and not the prod to better efforts 
the Task Force may have intended. 

Just the week before the Navember 4 
election, the Task Force once again 
stepped into the void. Carter’s campaign 
was making an unprecedented outreach 
to gay voters, stepping in to reverse the 
Texas Democratic Party’s resistance to 
gay rights and making the Louisiana 
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Democratic Party spend its funds on a 
direct pitch to gay voters in that state, 
to cite just two unusual examples. None 
of this escaped the attention of the 
Moral Majority and other Reagan back- 
ers, who rushed to publicize Carter’s ef- 
forts as a threat to American families. 

Against that backdrop, the Task 
Force and Gay Rights Advocates laid 
plans to create an embarrassing and well- 
publicized border incident with a for- 
eign gay visitor on the eve of the elec- 
tion. Timing the challenge a day before 
the election might well have put NGTF 
in the headlines for an hour or so, but 
it wasn't a plan aimed at the long-run 
we hear so much about. 

The incident did not come off be- 
cause the planned visitor fell ill and was 
unable to travel, but the White House 


necessary for forming one coherent and | 


directed agenda for undoing years of 
federal discrimination and winning gays 
an acknowledged place within the diver- 
sity of American life. 

Retrenching in New York City will 
not answer those problems. Indeed, the 
question of why 4 national gay organiza- 
tion is headquartered in New York City 
has yet to be answered satisfactorily. 
The Task Force started in New York be- 
cause Bruce Voeller, the first co-execu- 
tive director, lived there and because the 
Task Force itself was splintered from 
the Gay Activists Alliance after its mem- 
hers impeached Voellér from its presi- 
dency. That move was not to the credit 
of GAA, but creating new turf by pro- 
claiming an organization to be national 
while playing local politics does no cred- 


The move back is more than symbolic 
of the reverses gays are feeling. 


was livid. Presidential Assistant Anne 
Wexler called Virginia Apuzzo, the les- 
bian Democrat who had campaigned 
widely for Carter, to insist that she “keep 
Brydon away from me” at Carter Head- 
quarters on election night. 

The Carter Administration never gave 
a grade to NGTF, although they must 
have been tempted. The closest they 
came, after the election, was in final in- 
terviews reviewing their relations to gays, 
when they suggested that gays would be 
better served if there were several nation- 
al organizations participating in Wash- 
ington efforts. 

Given the ad hoc nature of their ex- 
Perience with gay concerns, such a sug- 
gestion made sense to them. What they 
had witnessed was an inability, if not a 
distaste, for the nitty-gritty homework 
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23rd Street at 11th Avenue 


it to NGTF. It may come as a surprise 
to some New Yorkers that a past ration- 
ale for keeping the Task Force in New 
York was that the city should not be 
left without a “responsible” organiza- 
tion. 

This will, however, not leave the 
business of Washington unattended. 
Voeller was right when he saw a vacuum 
on the national scene. Today that vacu- 
um is back, and it is being sensed in 
cities across the country. In Los Angeles, 
for example, gays are sounding out the 
Possibility of establishing their own na- 
tional office to wark*for the goals gays 
in that city feel are unattended. The 
Lesbian and Gay Caucus of the Demo- 
cratic Party is beginning the process of 
forming a confederation, which may 
well sprint to Washington if’a sympa- 


aL ia nL 


= 
_— 
=a 
= 
= 
=— 
| 
== 
=— 
and 
= 
— 
— 
== 
=— 
— 
fe 
= 


TED 


thetic Democratic National Committee 
chairman is chosen next month. Other 
Sroups, with a more narrow focus, such 
as the National Association of Gay Busi- 
nesses, are keeping up contacts. 

At the moment, only the Gay Rights 
National Lobby is left in Washington on 
a permanent basis. That is all right with 
Steve Endean, the lobby director, since 
his past experience with the Task 
Force's Washington work was that too 
often they worked at cross-purposes. 
Someday those turf battles will be 
fought to a conclusion, but not this 
year. 

For gays iiving away trom Washing- 
ton, the problem may not appear to be 
so large. It will, it is safe to predict, be- 
come a greater issue when they watch 
CETA funds get cut from their commu- 
nity centers, research on gay families 
get squashed, and the federal assistance 
channeled into their local VD clinics be 
questioned 

Where we go from here is still a very 
big question. The Presidential Commis- 
sion on an Agenda for the Eighties re- 
leased its report late in December. It de- 
tails the concerns which likely will face 
this country in the next decade. Gay is- 
sues didn’t rate a mention in the agenda. 
When asked about that gap, a Commis- 
sion spokesman said that-it was because 
no gay organizations submitted any 
statements or a suggested proposal on 
an agenda that included us. Since the 
last time such a Commission was formed 
was under Eisenhower more than twen- 
ty years ago, it may be a long time be- 
fore we get another chance. One hopes 
we'll be ready. 


Larry Bush was NGTF's first paid Wash- 
mgton Consultant. He is the Washington 
Correspondent for the San Francisco 
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hen Tony Olivieri, the Presi- 
dent of the New York State 
chapter of Americans for 
Democratic Action (ADA), 
Passed away in November, thirty-year- 
old Allen Roskoff became the acting 
President. Roskoff is currently Assistant 
to the Controller of New York City, Jay 
Goldin. On January Sth, the ADA will 
elect a president to replace Tony Oli- 
vieri. Roskoff is most likely to win the 
Position. Incidentally, he is also one of 
the most outspoken leaders of New 
York's gay community. 

ADA has been around for over thirty- 
three years. It is a progressive political 
organization that has always been in the 
forefront of civil-rights and civil 
movements. The National ADA has 
chapters in over twenty-five states, and 
the New York chapter is one of the 
largest. On the state level, ADA lobbies 
in Albany for the disadvantaged; in Jan- 
uary, it intends to lobby for an in- 
crease in Public Assistance grants. It 
has consistently lobbied for women’s 
rights and reproductive freedom, against 
the death penalty, for the of sod- 
omy laws, for gay civil rights, for vari- 
ous workers’ rights issued, as well as 
measures dealing with nuclear energy 
and hazardous waste. It is, in short, 
your basic “progressive agenda” organi- 
zation. é 

An aficionado of party politics, Ros- 
kof believes in working within the sys- 
tems “I believe in working within the 
‘Democratic Party because | believe this 
is the only place where we can achieve 
meaningful change.” Roskoff has played 
a role in both the progressive and gay 
movements, and has been involved in 
gay politics for over ten years. He is on 
the Executive Board of the New Demo- 
cratic Coalition, and is active in the Vil- 
lage independent Democrats. “Right 
now I see my role as that of an advocate 


people elected to office. 

~“T'm very, selective about who I sup- 
port. Not only do they have to have a 
6 commitmtent'to gay and lesbian rights, 


but to women’s rights, to minorities, the 
poor, and the disadvantaged."’ 

There has been a rumox around town 
that Roskoff intends to run against Vil- 
lage and Chelsea Councilperson Carol 
Greitzer. “I was seriously considering 
running against her. I think it's about 
time that we were represented on the 
Council. It’s a shame that out of 43 
members on the Council there is not 
one openly gay person. I don’t think 
this would be tolerated in San Francisco. 
I'm fearful that until we have an elected 
official on the -Council that our gay 
rights bill will just linger. And it’s long 
overdue. I always explore the idea of 
running for the Council, but at this 
Point I can't say whether I'm going to 
do it. Carol's seat would be a difficulk 
one to win. She's been doing certain 
things for the community. She was a 
strong Kennedy advocate and she did a 
lot of good things during the primary. 
Her voting record on the Council, how- 
ever, leaves a bit to be desired. 

“She's become a lot more sensitive to 
the needs of lesbians and gay men over 
the years. In the beginning—ten years 
ago—she was dreadful, and now she’s 
following an appropriate agenda. She’s 
being helpful on the gay rights bill in 
the Council, and she’s meeting with var- 
ious gay groups. I must say that she was 
avery helpful in making me a delegate to 
the Democratic Convention.”” 

{ asked Roskoff why Greitzer hasn’t 
moved onto a higher level of govern- 
ment—a dream of many gay politicos in 
New York. “She probably enjoys being 


“to various causes that people to the left | in the Council. She enjoys the political 


~-of-eenter-believgin: 1-also see myself as_ |: world she tives in-1 see agreat difference 
someone who is helpful in getting good [ between Carol Greitzer and Ruth Mes- 


Singer. I would always support Messinger 
for office because I’m convinced she has 
a sincere belief in the issues she takes on. 
I think that Carol is a lot more cautious 


and there is a lot less of a real commit- 
ment on certain issues.”’ 

I asked him what he thinks about the 
controversial George Segal statue that is 
headed for Sheridan Square. “‘I did a lot 
of the political work for the statues. I 
got every City Council member that en- 
dorsed it with one exception, and many 
of the state legislators "’ 

Does he expect the statue to be van- 
dalized frequently? 

“The sculpture is supposed to be 
somewhat vandal-proof.”” 

Roskoff lives in the West Village, and 
1 asked him if he thinks that violence 
against gay people is on the rise 

“I'm not sure if it’s on the increase. 
It's always been there. I've been beaten 
up several times, as have most of my 
friends. In fact, I believe every one of 
my friends has been harassed or beaten 
or chased at one point or another. I'm 
not sure whether it's on the increase or 
if more and more people are simply will- 
ing to talk about it and report it. The 
violence ‘may be on the increase in that 
we've become more visible and more of 
a topic. I've gone to the Sixth Precinct 
with license numbers many times. When 
get there they greet me with ‘Hello, 
Allen.’ Often the police tell me that 
kids tormenting people in the streets is 
not an offense if there's no bodily dam- 
age, and that more or less it’s a way of 
life.” 

So what do we do? 

“I think the police can be there both 
as a preventive action and to stop the 
violence ag it's actually occurring. I 
think people have to know that the 
Police consider harassment of gays to be 
as serious an issue as the harassment of 
other groups. | think it’s going to be a 
long battle to get people to respect our 
right to walk in the streets as full human 
beings. | think it’s an educational pro- 


cess. Passing the gay-rights bill will send 
a message to the peopie that the govern- 
gent of New York recognizes us as first- 
class citizens. Ungil we have that passed, 
in a lot of people's heads we're going to 
be second-class citizens and worthy of 
harassment.” 

What can gays themselves do? 

“I'm not in favor of vigilante groups. 
There is an auxiliary police force which 
I believe many gays are on."' 

Suppose. two hundred gay people 
suddenly volunteer at the Sixth Precinct 
Could the police deal with that? 

“Yes, They're constantly looking for 
volunteers. | support the idea of gays 
getting it the auaiiiary police. 
But | don't know how I feel about us 
having to become auxiliary police in or- 
der to be able to walk the streets. I sin- 
cerely believe that is the job of govern- 
ment, and if we had an administration 
that was able to give us proper services, 
the police would be able to protect us, 
and it really bothers me that we would 
have to perform the duties that we're 
Paying our taxes for. | think the money 
is there. I just think it's a question of 
Prionties 


said, “Elect competence.’ I do not think 
we have a competent city government 
today. | think all af the services have de- 
cayed in the last three-and-a-half years. 

“Under Beame the quality of services 
was a lot better than it is now. I think 
the whole morale of the city has declined 
under the present administration. 1 
agree with John Lindsay’s statement 
that Koch has a meanness of heart and 
pettiness of spirit. I think that the polari- 
zation that has taken place in this city 
in the last three years has set the civil- 
rights movement back. 

“Closing Sydenham Hospital was the 
mayor's way of trying to appeal to the 
white ethnic vote. When the nurses were 
going on strike, the first thing he talked 
about was closing Metropolitan Hospital. 
I'm fearful for the city, that there's go- 


ing to be a reaction and the city may 
really be shaken up. But I'm also fearful 
that there may not be a reaction and 
that people are just going to take this.” 


Continued on Page 7 


“I thought that four years ago they- 


L asked Roskoff, who originally sup- | fuel pass-along bill, public’ assistance, 


Ported Koch in the election, what he 
thinks about Koch's treatment of the 
gay community. - 

“Tt think that what he's done to the 
gay community is terrible. He promised 
that if he was elected he would see that 
the gay-rights bill passed in the City 
Council. I was the chief lobbyist for the 
bili and 1 can tell you that the mayor sat 
on his hands. He basically applied no 
Powers of persuasion on the members of 
the Council. Afterwards he called it a 
matter of consciencé and said that the 
members were entitled to vote their 
conscience. I think that was going back 


and advocacy for a woman's right to 
have an abortion. He is also against the 


death penalty and ‘for’ the rights of | 


“By and large; ADA has-been tre- 
mendously. supportive of the gay move- 
ment. In fact,-it's one of the only or 
Ganizations which has »an integrated 
board. We lave a large gay presence in 
the membership,”* * 

Who will Roskoff 
the next mayoral election? 

“I hope that there :will be 2 caring 
candidate, someone who’ can stop the 
Polarization. There shouldn't be two 


“The way things are going with a Reagan Administration 
and a Koch Dynasty, there’s plenty of room for 
remobilization of progressive forces.” 


on a campaign promise. Had he put in 
half the work that he put into the “prior 
notice” bill, or the effort he put in to 
defeat the union-check-off bill, gay 
rights would be law in the City of New 
York.” 

1 asked Allen what he thought the 
impact of having a.gay ADA President 
would be. “Because I've been Deputy 
President for six years, the organization 
knows me quite well. The reception has 
been, by and large, tremendous, with 
some minor exceptions.” Roskoff has 
brought up a tremendous variety of is- 
~sues at ADA-—like the pot-hole bill, the 


classes of people in this city,” 

Doesn’t Roskoff think that most 
New York voters think Koch is doing a 
good job? 

“The Americans for Democratic Ac- 
tion are not the typical voter. We're 
people who have a liberal tradition. This 
is an organization that has taken many 
controversial stands. I think the ADA 
has some of the spirit of the Sixties in it. 
i don't want to lose that spirit. The way 
things are going with a Reagan admini- 
stration and a Koch dynasty in New 
York City, there's plenty of room for 
remobilization of progressive forces.” 


Uncle Paul's Again 


By Paul R. Grossman 


our gunmen robbed Uncle 

Panl’c Taveen ig thice 

employees in the early morn- 

ing hours on Monday, Decem- 
ber 15. Uncle Paul's, located at 8 Chris- 
topher Street, was the scene four years 
ago of a bloody anti-gay attack that left 
one bartender dead. . 

According to tavern spokesmen, the 
four men—two whites and two Hispan- 
ics—wielded pistols and a sawed-off 
shotgun around 3 a.m. -after posing 
as customers in the bar for nearly an 
hour-and-e-half. Bouncer Robert Embry 
reported that at least two of the men, 
believed to be hustlers from the Hay- 
market area, had been asked to leave the 
bar on previous occastons due to dis- 
orderly conduct. The precise amount 
obtained by the gunmen was hot 
disclosed, but was described by one bar 
spokesman as “considerable.” 

Two employees of the bar, including 
Embry, as well: as tavern owner Paul 
McGuire, were injured for not comply- 
ing “fast enough” when they were or- 
dered by tke gunmen to lie fece down 
on the floor, McGuire and Embry both 
were beaten several times with gun butts, 
Embry on the back of the head. 

“Choo-Choo,” a long time bartender 
_at Uncle Paul’s, sustained a minor beain 
concussion after receiving several blows 
with a gun on the forehead—one requir- 
ing sixteen stiches. His left shoulder and 
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arm were also dislocated’ when he was 
forcibly pulled by the holdup men over 
the bar and onto the floor. 

cu: #3 iu the bar, approximately 
eight at the time, according to Choo- 
Choo, were also required to lie on the 
floor while the robbers removed wallets 
from their pockets. However, none were 
reported injured. Police say that they 
have no suspects but ate working on the 
case. 

“They were young,” said Choo-Choo. 
“Bighteen to twenty-one. And definite- 
ly gay. Hustlers. I've seen them before. 
One was even kind of cute. I flirted with 
him a little before they pulled the 
guns.” 

The shotgun, believed to have been 
hidden outside the bar in a nearby van, 
went off during the course of the rob- 
bery, leaving a large hole in the wall. 
No explanation was given regarding the 
apparent vindictiveness of the gunmen, 
who reportedly cursed and shouted ob- 
Scenities—though none anti-gay—for the 
duration of the incident. . 

“I've been in .the business twenty 
years,” concluded Choo-Choo, whose 
friend and fellow bartender Art Wallace 
was shot to death four years ago during 
an attack that coincided with Gay Pride 
Day. “This has happened to me before; 
But I never was afraid: I’d get killed the 
way | was this time. While it was hap- 
pening I just kept thinking, oh my God 
—this is gonna be another fucking Ram- 
rod.” 
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By Brett Averill _ 


ay rights and other civil liber- 

tarian organizations in New 

York have hailed the overturn- 

ing of part of the state’s anti- 
sodomy law as a major breakthrough fer 
legal recognition ‘of the rights of gay 
people. 

The Court of Appeals, the highest 
court in the state, ruled section 130.38 
of the New York penal code unconsti- 
tutional on December 18. The law had 
Prohibited consensual sodomy, defined 
as oral or anal sex between unmarried 
Persons. Consensual sodomy had been 
legal for married heterosexual couples. 

The seven justices based their 5-2 de- 
cision on federal privacy rights and on 
federai constitutional guarantees of 
equal protection, but not on the New 
York State constitution. 

“The decision was very broad, very 
lengthy,” said Roz Richter, executive 
director of Lambda Legal Defense and 
Education Fund, “Nationwide, the deci- 
sion will give us an opportunity to liti- 
gate. It’s a start to saying the 14th 
Amendment does cover gay people.” 

Charles Brydon, co-executive direc- 
tor of the National Gay Task Force, said, 
“I think it’s a major step forward in 
freedom for everyone. 

“Our reaction has been’dn three lev- 
els—first, that it’s good for all people, 
gay. as well as heterosexual, in that it re- 
moves the license the government-has 
had to interfere in: people's personal 
lives. Second, it removes, insofar as New 
York State is concerned, one of the pri- 
mary arguments that has been used by 
those who oppose civil rights law: that 
civil rights law for gays would be grant- 
ing special rights to people who routine- 
ly break’ the law. Third, well over half 
the population of the country is naw 
able to make its own decisions regarding 
sexual freedom.” 

The Court of Appeals based its deci~ 
sion on three separate cases that had 
been argued together. Two of the cases 
(one homosexual, one heterosexual) ori- 
ginated in Buffalo and involved sodomy 
between people in parked vehicles; in 
the third case, a Syracuse man, Ronald 
Onofre, admitted committing sodomy 
with a man in Onofre's home. The man, 
Russell Evans, accused Onofre of forci- 
ble sodomy and sexual assault, but later 
admitted the actions had been consen- 
sual. 

Because the case involved the actions 
of two consenting adults in a private 
home without the usual legal complica- 
tions of police entrapment or sexual re- 
lations in public places, People v. On- 
ofre was considered a particularly good 
case with which to test the state’s sodo- 
my law. 

At the time of his arrest in February 
1977, Onofre was working in a Syracuse 
machine shop. Police arrested him’ on 
the job and charged him with two fel- 
ony counts (forcible sodomy and sex- 
ual abuse) and two misdemeanors (sex- 
ual ‘abuse and consensual sodomy). He 
was jailed forten days. 


in September-1977, after the plaintiff , 


recanted, the Onondaga County district 
attorney’s office moved to dismiss all 


It’s Legal 


charges except one count of consensual 
sodomy. According to Onofre’s attor- 
ney, Bonnie Strunk, the plaintiff ad- 
mitted that “there had been a relation- 
ship for a pericd of time.” 

A criminal court in Syracuse found 
Onofre guilty of consensual sodomy, 
and the defense appealed the case to the 
appellate level. In January. 1980 the Ap- 
pellate Division of the State of New 
York, Fourth Department—which has 
jurisdiction over the western part of the 
State—agreed with the defense that 
adults have a fundamental constitution- 
al right to consensually engage in private 
sexual acts. 

Before the Court of Appeals decision 
in December, consensual sodomy in 
New York had been a misdemeanor 
punishable by up to three months in 
Prison and/or a $500 fine. Unaffected 
by the ruling are state laws forbidding 
forcible sodomy, sodomy with minors, 
and sex acts in public. According to Roz 
Richter, consensua? sodomy remains il- 
legal—classified as a misdemeanor or as a 
felony—in 27 states. 

The Court of Appeals decision said, 
in part: “Neither the people nor the dis- 
sent has cited any authority or evidence 
for the proposition that the practice of 
consensual sodomy in private is harmful 
Gither to the Participants or to society 
in general. er 

“We express no view as to any theo- 
logical, moral, or psychological evalua- 
tion of consensual sodomy. It is not the 
function of the Penal Law to provide 
for the enforcement of moral or theo- 
logical values."’ 

Im the view of the teaders of the ma- 
Jor gay rights organizations, the impli- 
cations of the decision will extend far 
beyond the (obvious) end to consen- 
sual sodomy convictions in New York 
State. The decision removes one of the 
major arguments against equal rights for 
gays: that equal protection should not 
be provided to a class of people that, 
virtually by definition, breaks the law. 
This argument has been used especially 
to quash civil rights laws and to deny 
gay parents custody of their children. 
Richter speculates that the Onofre de- 
cision will also serve as a valuable prece- 
dent in cases involving questions of fair 
housing and equal opportunity in em- 
ployment. 

Tom Stoddard, legislative counsel to 
the New York Civil Liberties Union, 
said, “I view the decision as being akin 
sto an Emancipation Proclamation. It 
was a very expansive opinion.” 

‘However, he said, “I'm sorry the 
court did not base its decision on the 
New York constitution as well as the 
federal constitution.” Hé and Richter 
speculated that by limiting the wording 
of the opinion to federal issues, the 
court had increased the likelihood of an 
appeal by the prosecution. : Yi 

In fact, as the Native went to pkess, 
the Onondaga County D.A.'s office said 
that it was indeed considering asking the 
United States Supréme Court to hear 
the case. According to John Cirando, 
chief assistant district attorney, the D.A. 


in Erie County has already decided to : 
seek an appeal of the Buffalo cases, and, 
he said, “We're leaning that way.” 
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City 
Council's 
Resolution 
Heads 

for 
Hearings 


t’s difficult to believe that 

any politician could condone 

violence in the streets of New 

York, but on the afternoon 
of December 18, the City Council came 
very close to doing just that by placing 
Resolution 1304, calling for the “‘Coun- 
cil to help stem the increase in violence 
against the gay and lesbian commun- 
ity,” into committee. This bill would 
call on “all relevant city agencies to 
strengthen their efforts against such acts 
of violence.” 

The council, scheduled to convene at 
1:30, began with a roll call at 2:00, but 
saying that it was called to order is in- 
appropriate. The thembers walked about, 
spoke” about their families, ‘vacations, 
where they had (or would have) lunch. 
The secretary ran through the issues be- 
fore the council—sewers, water regu- 
lations, commission nominations, road 
signs—like an auctioneer at a county 
fair. A council member yelled out “‘cou- 
pled” after each bill or the name of a 
committee to refer it to for further in- 
vestigation. Then those members who 
had heard nothing of what they were to 
decide upon, voted “aye” or “nay” to 
all the bilis they had just “coupied™ to- 
gether en masse. 

Occasionally a member stood to ex- 
plain his or her vote. Their comments 
went into the official transcript of the 
Proceedings, but it didn’t matter: the 
chatter had begun again on the floor 
and no one heard the dissent. 

Three members of the august body 
seated directly below the viewer's gal- 
lery spent the entire meeting munching 
away at a pound of unshelled peanuts 
and the cracking shells were broadcast 
over the sensitive sound system. A floor- 
man brought a council member her 
lunch, which was promptly unwrapped 
and spread over her table, replacing the 
agenda and reports distributed prior to 
the convening. 

New bills are introduced by number. 
The first was resolution.1301, a bill that 

expresses. the city’s ‘‘shock.and ‘outrage 
at the vicious murder" of four clergy- 
people in San Salvador. Councilwoman 
Ryan (R-Bronx) welcomed a priest and 
nun ‘and gave- them the privilege of the 
floor. They received an ovation, and the 


Left to right: Miriam Friedlander, who sponsored Resolution 1304; Alice Hammers and Ron Mlardo of rast s wage 


motion calling for a federal investiga- 
tion of the murders anda trade embargo 
against San Salvador was passed by 
voice-vote unanimously . 

The .acting president of the City 
Council called “Resolution 1302.” Again 
the council was in total agreement by 
voice-vote on the bill 

Finally it was time to introduce Reso- 
lution 1304. Miriam Friedlander stood, 
knowing in advance that it would not be 
voted on at that session, and waived the 
right to have the resolution read aloud. 


RESOLVED, That the City 


(both conservative Bronx Republicans) 
fought to be the first to stand, but 
Sevino rose to his feet first and managed 
to single-handedly send the bill to the 
General Welfare Committee. 

Upstairs the spectators prepared to 
leave, satisfied that the “Anti-Gay 
Violence” resolution would now receive 
open public debate. Even the original co- 
sponsors of the bill (Councilwoman 
Friedlander subsequently decided to be 
the bill's sole sponsor) were in agree- 
ment that whichever way the vote went, 
whether for passing the resolution or 

i sending it to committee, it would have 
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Lesbian and Gay Neighbors 


don't understand why (Friedlander) 
submitted this bill Perhaps it was be- 
cause she didn't feel the previous bill 
was strong cnough but I don't think 
it was necessary 

The bill that Councilwoman Greitzer 
referred to is the resolution proposed by 
Ruth Messinger (both Friedlander's and 
Messinger’s bills are printed on the facing 
page). Messinger’s bill, while calling for 
the council to “condemn the recent wave 
of anti-gay Violence,” falls short of offer 
ing any means of achieving that goal. The 
bill also encourages “respect for all peo- 
ple,” which perhaps explains why it was 


The “Anti-Gay Violence’’ resolution 
now comes to open debate 
and, hopefully, full media coverage 
when the General Welfare Committee ~ 
meets to decide its fate. 


. 


Council of New York help stem 
this shocking increase in violence 
by encouraging all relevant City 
agencies to strengthen their ef- 
forts against acts of violence di- 
rected at the Gay and Lesbian 
community. to take steps to cre- 
ate a greater sensitivity and 
awareness among their their own 
personnel, and where possible to 
establish better lines of commun- 
ication with the Gay and Lesbian 
community . 


Councilpersons Sevino and Ryan 


Positive effects upon the entire gay /les- 
bian community . 

Immediately after the council ad- 
journed, Ms. Friedlander returned to her 
office to begin notifying the media and 
the community and to prepare for the 
next phase of the resolution’s battle to 
Pass in the full meeting of the coun- 
cil. 

One. of those battles the bill will face 
is for the support of the former cospon- 
sors. Carol Greitzer, one of the former 
cosponsors of 1304, blamed the opposi- 
tion on a bill that had passed unani- 
mously during the previous session. “‘l 


| passed by homophobes Ryan and Sevino 

The “Anti-Gay Violence” resolution 
now comes to open debate and, hope- 
fully, full media coverage when the 
General Welfare Committee meets t6 
decide its fate. 

“Who in his right mind could vote in 
favor of violence against gays?" one of 
the spectators asked afterwards. The an- 
swer will be obvious-when the General 
Welfare Committee begins holding hear- 
Jngs and votes on Resolution 1304. 


December 15, 1980 


RESOLUTION CALLING UPON ‘THE CITY 
COUNCIL TO HELP STEM THE INCREASE IN 
VIOLENCE AGAINST THE GAY AND LES- 
BIAN COMMUNITY BY ENCOURAGING ALL 
RELEVANT CITY AGENCIES TO. STRENG- 
THEN THEIR EFFORTS AGAINST SUCH 
ACTS OF VIOLENCE : 


By Council Member Miriam Friedlander 


yy HEREAS, Gay men and Lesbian women comprise a sub- 
stantial community in the City of New York as workers, 


businesspeople, professionals, family members, and neighbors ac- 
tive in government and communities; of all ages, races, creeds, re- 
ligions, and national origins; and . 


|p ese. Although there has always, been violence di- 
rected against Gay and Lesbian people, bome of preju- 
dice, fear, and hysteria, with the greater visibility of this commun- 
ity there has been a dramatic increase in the number of attacks 
against them; and 


Wy HEREAS, The Ramrod Bar attack which killed two peo- 

ple and seriously injured six others is one of many in a 
growing pattern of violence directed against the Gay and Lesbian 
community, such as attacks by gangs wielding baseball bats near 
9th Ave. and 20th St., groups carrying knives at St. Marks Place 
and 2nd Ave., on Christopher St., and on 12th St. near 7th Ave.; 
the Community Anti Gay Violence Hotline presently receives 
three calls per day from victims of such violence; and 


Wy -HEREAS, These attacks are usually accompanied by ver- 
bal abuse and:followed by media comments on the vic- 


tim’s life-style; this exposure has often caused a Idss of jobs, 
housing, and precipitated further harassment and violence; and 


Wy HEREAS, Both indifferent and often hostile responses in 
communities and government agencies have made Gay 


and Lesbian victims reluctant to report attacks; and 


Wy HEREAS, Definitive steps should be taken to recognize 
and deal with this deplorable pattern of violence, to 


heighten the awareness of the general population, to demonstrate 
the available support of the city agencies and thereby alleviate the 
fears of the Gay and Lesbian community ; now, therefore, be it 


R ESOLVED, That the City Council of New York help 
stem_this shocking increase in violence by encouraging ali 
relevant City agencies to Strengthen their efforts against acts of 
violence directed at the Gay and Lesbian community, to take steps 
to create a greater sensitivity and awareness among their own per- 
sonnel, and where possible to establish better lines of communica 
tion with the Gay and Lesbian Community. 


December 9, 1980 


RESOLUTION BY THE CITY COUNCIL 
CONDEMNING THE RECENT WAVE OF AN- 
TI-GAY VIOLENCE AND URGING ALL NEW 
YORKERS TO WORK TOGETHER TO’ EN. 
COURAGE RESPECT FOR ALL PEOPLE 


By Council Member Ruth Messinger 
Vas our City has recently experienced an increase in 
violence directed specifically against gay men and lesbian 


women; and : 4 
Wy HEREAS, specific persons have been fired at, shot, in- 

jured and even killed as a result of such violence; and 
HEREAS, such actions are abhorrent to New Yorkers; 
now, therefore, be it 
ESOLVED THAT The City Council condemn the recent 
wave of \anti-gay violence, express its firm opposition to 

such actions, and urge all New Yorkers to work together to en- 


courage respect for all people. 


WANTED: ® 
PART-TIME CIRCULATION ASSISTANT 
for the NEW YORK NATIVE 


Must be able to type. 


Four hours a day (flexible time). 


: $5.00 an hour. 7 
Call 929-,, . 
%3 NEW YORK NATIVE/CHRISTOPHER STREET 


(Cah 


~~ 


- “ly between four and five p.m.) 
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sciousneis raising > ‘betwoest, 
night’ ge social functions were on 
10° Satunt” 


By David Rothenberg 


s there racism in the gay 
community? 

That is the question which, 

when raised, can empty a 

room, It is a topic with which the gay 

community, like the straight world, 

does not have much patience or interest. 

Gay men in NYC tend to think of 
themselves as politically liberal, and al- 
most every white gay man has at least 
one black friend. The portrayal of gays 
toward race in Mart Crowley's The Boys 
im the Band is uncannily apt today, ten 
years after the fact. The one black at 
the gay birthday party is sanitized into 
white sensibility 

Earlier this year, | received a mailing 
piece informing me of a group called 
Black and White Men Together, an or 
ganization of gay men exploring racism 
as it affects our lives. I was cautious, al- 
most fearful, as I approached my first 
meeting. I am a veteran of too many 
confabs with good intentions that prove 
to be “fronts” for political philosophies 
with a narrow focus. 

The single-mindedness of the found- 
ing fathers of the New York chapter of 
Black and White Gay Men (BWGM) has 
Proved to be its greatest strength. It is 
interesting to note that some of New 
York's most obstreperous political acti- 
vists have breezed in, and right out, of 
BWGM. Though their political intensity 
allegedly embraces racial brotherhood, 
the responsibility of-self does not prove 
to be a magnetic force. 

BWGM has been the most intense, 
exhausting, and, ultimately, moving ex- 
perience which I have hed within a gay 
group. It has-penetrated more deeply 
and more eran My into my being 
than any other 

The initial announcement toldon. 


that there would be ere 
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the agenda and there was the weekend 

At the first consciousness raising 
gathering | attended, there were about 
thirty men in the general meeting room. 
We broke into three separate groups, with 
racial parity achieved, so that my group 
had five black men and five white men 
Over the next several months, | parti- 
cipated in some fifteen to twenty 
similar sessions. 

The format is simple. Each person 
introduces himself, gives some general 
statement on his state of being, and re- 
tells an incident of racism observed in 
the last week. A topic is selected for the 
evening and each-person is afforded ten 
minutes to reflect on that theme. On 
the night of my first session, the theme 
was “Racial Attitudes In Your Family.” 
Like the others, I had to reflect on ques- 
tions of race which helped to shape who 
and what I am; I had to explore my 
family background and influences on ra- 
cial attitudes. 

By the third week of the CR groups | 
began to notice some prevailing patterns. 
Most of the white men had been reared 
in environments where there were no 
blacks. Many white men, like myself, 
did not socialize with any blacks until 
we reachéd college age. We had heard 
the racial slurs but knew no people with 
whom we could discuss them. The black 
men, on the other hand, recall that they 
knew carly in life that they had to make 
adjustments to survive in the white 
man’s world. The rules we) 


ce of blacks and 
Part ght each other is shrouded in 
Ria mythologies. There is much fan-/] 
tasy, misinformation, and stereotype 
about cross-race sexuality. As it mani- 
fests itself in the gay world, it is merely a 


carryover from the larger society, which 


is brimming with sexual untruths. 

Several white men in the groups | 
attended revealed that they were only 
sexually attracted to blacks, and often 
conveyed that that relieved them of any 
responsibility of racism. Some: of the 
black men expressed guilt over relation- 
ships with white men. Most of the men 
seemed to be individuals who have re 
iationships with whites and blacks. The 
question | asked, and was certainly not 
alone in posing, was: how can whites 
and blacks enter into a friendship or rela- 
tionship and respond to the monumen 
tal pressures imposed by racism in our 
culture? 

We have a gay subculture because we 
know that our socializing is affected by 
who we are with. Two men or two wo 
men together must carefully choose the 
Testaurants in which they eat, the ci- 
ties in which they live, 
in which they are citizens 
our sexual preference affects our com- 
forts, our safety, and our existence 

Within that small gay subculture. 
the opportunity for black and whityo, 
coexist is much narrower. J§ to an 
enough to be sexually ati"wWhen you 
individual of anothet ain; you have to 
move out of the Rotem and sexism. It 
be prepared f° “ssumed in a racist society 
is generally 2 together, of different 
ie (ate involved in a sexual relation- 
Bap. (The same, of course, can be saide 
of a man apé woman of two different 
races, as. ¢ is assumed that there is no 
reasop for a black and white person to 
be together except for sexual fulfill- 
ment.) Sexual myths follow interra- 
cial couples within the gay community 
The pressures on a relationship (hetero- 
sexual, male/female) are tremendous. 
Add to that maze, same-gender pres- 
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sures in a non-accepting society and you 
have an obstacle course of monumental 
proportions. Mix a little racial disparity 
in a relationship, within a racial culture, 
and the challenge can often be over 
whelming. 

And yet, there are interracial gay 
couples who have survived. Some have 


| retreated into their own coupling, learn 
| ing to ward off the world at times. One 


man also noted “What a challenge and 


excitement to realize that it is just vou 
and him and you have the love, together, 
which can transcend all of that. How ex 


citing to learn and share from our dif- 
ferences.” 

Black and White Gay Men is a begin- 
ning. Some men challenge the seR 
ture of the group, stating thafid that 
groups make it too polittarerracially 
they just want to sog?“in the same wav 

Ivis not thatfiynto itself a political 


bsris be interracial. You 


StateMEvoid it and to continue to not 


SEuss it is to submit to the tyranny of 
social shibboleths. 

The devastating Australian movie, 
The Chant of Jimmie Blacksnntb, is an 
inspection of white racism and black 
rage. The movie puts into focl’s much of 
what I have been experiencing in ‘the 
last months as part of BWGM 

All of us ultimately pay for our fail- 
ure to explore our social misconceptions. 
Racism —as it manifests itself in the gay 
community —is very akin to homophob- 
ia as it reveals itself in parts of the 
larger community 

Gay men and lesbians who are in- 
sistent that the straight world come to 
terms with our existence cannot continue 
to ignore racism as a corrosive aspect of 
our lives. 


By Sean Lawrence 


t a December 19th press con- 

ference at New York City 

Police Headquarters, it was 

announced that decoys would 
be used to stem the violence against 
gays in Greenwich Village and Chelsea. 
The announcement was made by Police 
Commissioner Robert McGuire and Po- 
lice Chief Patrick Murphy. 

The gay media were called into the 
conference by Mayoral Assistant Herb 
Rickman because, according to Rick- 
man, “It’s been difficult to get our mes- 
sage across because we don't have a gay 
paper that is read by everybody. There 
aren't television programs. And we've 
been frustrated in our attempts~to tell 
what's been accomplished.” 

The only nongay media present at 
the conference was a representative 
from Sobo News. 

Police Commissioner McGuire told 
those assembled that he was at this meet- 
ing because of some of the criticism 
that has been leveled against Chief Mur- 
phy. “I feel that we've been doing a lot 
of things that are positive and it’s not 
getting out. I don’t like to pat this agen- 
cy on the back because whatever we're 
doing we should be doing.” 

McGuire then pointed out that when 
gay men were assaulted in Central Park 
two years ago there was a very serious 
and successful investigation which result- 
ed in the apprehensjon of the attackers. 
He also noted that he has instructed 
Chief Murphy over the past two er three 
months to engage police at the mana- 
gerial level in dialogues with the gay 
community, and then to inculcate the 
results of those dialogues into thé police 
precincts “as best we can.” 

McGuire also pointed out that the 
police have installed a gay’crime hotline, 
and prepared a video film of two gay 
people. talking with two policemén 
which will be shown at the police aca- 
demy to sensitize cadets to the needs of 
the gay population. 


McGuire noted that during the time 


of the West Street Massacre reaction, he 
traveled in a police car with. Herb Rick- 
man, attempting to encourage people 
to remain calm to keep a “fuller situa- 
tion" from developing. 

At Herb Rickman's recommendation, 


THORENS TFA UUOnoOtoegineat 
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McGuire has been talking to his narcotics 
officers about how to deal with the 
“Narcotics problem” in the Christopher 
Street area. 

In detailing the decoy operation in 
the Village and Chelsea, the Police Com- 
missioner reported that ghere would be 
two teams supervised by a sergeant. 
“There's one person out as the decoy 
and a couple of people within close 
proximity who would come to the as- 
sistance of the decoy when an assault or 
some incursion takes place.'’ According 
to McGuire, ‘‘They behave in a manner 
that might invite an attack on them."’ 

In the first two weeks of operation, 
McGuire continued, the decoy unit had 
“only made one arrest—a robbery, and 
it wasn’t related to an assault on the 
decoys.”” ~ 

Police Chief Murphy mentioned that 
the decoys are probably being qies- 
tioned very closely about why they had 
not made any arrests in their first two 
weeks of work. He noted that police on 
decoy duty have to infiltrate a variety 
of communities. ‘Those guys are really 
proud of what they do. They get 
dressed up as Hasidic Jews, they dress in 
saris to work in the Indian community.” 

The decoy unit is not part of the 
Village’s Sixth Precinct. It is attached 
to the city-wide street crime unit. 
When asked how long the decoy opera- 
tion would continue, McGuire replied, 
“Until we see whether there is a decrease 
in the attacks against gay people.”” 

Do the police feel there has been an 
increase in Crimes against gay people? 

“We don't break crimes out statistic- 
ally," McGuire explained. “We don't ask 
victims for their sexual preferences. We 
go by the instinct ard experience in the 
field of the precinct cdmmanders..What 
yot have is an enormous increase of 
robberies in ‘this city.” * 

Police Chief Murphy added, “‘Sup- 
Pose a gay man were to be attacked in 
the Village and a responding cop came 
to him and said, ‘Are you gay?’ " 

According to McGuire, one thing 
that the gay community can do, just 
like the Hasidic community, is to moni; 


“| think the gay community should con- 


sider those sorts of things. It’s perfectly 
democratic and orderly.” 

Throughout the press conference, 
both Murphy and McGuire refused to 
comment on the activities of the Dis- 
trict Attorney's office, since these fall 
outside their purview. 

Asked whether the police would nire 
openly gay cops, McGuire said, “We 
don’t ask questions about it—heterosex- 
ual, gay, or anything else. I would be 
offended if at this time and this place 
we were doing that.” And Chief Mur- 
phy insisted, ‘‘We'll take a gay just like 


tor the cases once they reach the courts. |" 
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we'll take anybody else."” 

Herb Rickman closed the press con- 
ference by asserting ‘that “it's imperative 
that people come forward when these 
intidents of violence against gay people 
take place. It’s hard to get any hard data 
on crimes against gays that occur. If 
there is an incident, it does not do any 
good if people are afraid to act as wit- 
nesses. That was a big obstacle in the 
Chelsea community for a long, long 
while. We could not get people to come 
forward and testify in open court. We 
need help on that.”” 
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Lila 
Kedrova 


By Ethan Mordden 


ome actors give good inter- 
view, uthets are good com: 

»> pany. The good interviewees 

are veteran fielders of ques- 
tions, tirelessly citirig a pet peeve, a fav- 
orite role, a political stance. Those who 
are good company are a little bewildered 
by questions, cannot choose favorite 
roles, and may not even speak fluent 
English 

That's Lila Kedrova: she looks, feels, 
and sounds like a litte girl flustered at 
someone else's birthday party, missing 
out on the presents. But she brightens 
at the presentation of the cake; she'll 
get a slice. She is radiant and fun. She's 
like certain of her roles of elegant women 
roughing it: on stage, the bankrupt 
aristocrat Madame Ranyefsky in Che- 
khof's The Cherry Orchard; on film, 
Gountess Luchinska in Alfred Hitch- 
cock’s Torn Curtain, an East German 
desperate to defect to the West. She has 
played tougher, ruder women—Serafina 
in Tennessee Williams's The Rose Tattoo, 
Grushenka in an adaptation of Dos- 
toyetsky's The Brothers Karamazof, both 
on stage in Paris. But she most strongly 
resembles her best-known part, Madame 
Hortense in Zorba the Greek, who re- 
mained ebullient and hopeful while life 
rushed past in minutes, hours, years, so 
many chances lost, such people missed 
That's Kedrova's radiance: she’s game 
She'll go along—6ne never knows when 
one might be hit with a present. 

The daughter of refugees of the Sta 
linist_ Russia, Kedrova speaks Russian, 
French, German, and English. “I count 
in Russian,” she says. “I get angry in 
French. | dream in English.” She has an 
explosively breathy Russian “h,” and 
her English omits essential or adds extra 
words. “I have no country of mine, no 
home. I am everywhere. In each country, 
in each city, | am home. Universal. Ab- 
solutely."" She lived in Paris for many 
years and now keeps house in Toronto 
with her Canadian husband. She loves 
America, a land “full of compassion and 
warmth.” She extends her arms wide to 
show the size of the American heart and 
her eyes light at the warmth. Even New 
York doesn't faze here, but then her 
New York is comprised of the Algonquin 
Hotel, good views of Mornings at Seven 
and Children of a Lesser God, and the 
inside of her limousine. 

Kedrova is too much of a person to 
be a good ingerviewee,.too enmeshed in 
the midst of life to structure her memo- 
ties by credits, anecdotes, and stop-ac- 
tion showbiz mots. She is a great ac- 
tress with surprising range; you wouldn't 
expect that radiance to gfbw as casily 
on a young prostitute as on an immi- 


grant grandmother, on a countess as on| 
a dope addict, but she has played all of 
these and all superbly. Yes, she is uni- 
versal, absolutely. ‘When I am to play, 
I give everything,” she insists, her fea- 
tures demonstrating the thrilling horror 
of the physical effort of acting. “I am 
not careful about tomorrow, the next 
day, never, I give! It will drain every- 
thing from me.” 

She has more than power: she has 
detail. At her command, for instance, 
she played Fraulein Schneider—the Lotte 
Lenya part—in the Kander-Ebb musical 
Cabaret in London in 1968. The produc- 
tion was exactly like the original Hal 
Prince staging on Broadway, but Kedro- 
va's Schneider was more womanly, vul- 
nerable, and romantic than Lenya's 
epic Brechtian survivor. Lenya was an 
archetype, Kedrova a character. Kedro- 
va's “‘So What?’’ came off as a carefree 
Parisian street waltz; her “Married” 


“1 am this woman!” she cried. 
Cacoyannis said no, he needed ‘‘a 


monster actress."’ 

“Tam!” 

Cacoyannis laughed and signed Sim- 
one Signoret. But a nfonth later came 
news from the Zorba location on Cretes 
Signoret was out, and Kedrova flew in 
for a test after all. “What will be now?” 
she asks, recalling. ‘Make up, costume. 
The crew ask, ‘Who is this?’ I look like 
a poor little babusbka. They rush me to 
cameras, like tornado. In test, | forget 
the words, | speak in French, Russian, 
English, n'‘importe quot, esperanto, but 
it worked. God was with me. Everyone 
cried. J cried.” 

She was a great success in her role as 
a faded coquette nursing her threadbare 
glamour among suspicious peasants in the 
Aegean outback, She was even nominated 
tor an Academy Award. “I didn't dance 


like crazy. | thought, “That is nice 


“T have the impression that stars are 
falling on the ground from somewhere. 
1 love all the people. I had nothing pre- 
pared, I just spoke what I felt. 1 thank 
them, I thank Cacoyannis, Karl Malden 
takes me off the stage, and I collapse.’ 

Somehow, Zorba the Greek, Madame 
Hortense, and the Oscar did not lead to 
more of the same, Though Zorba came 
out in 1964, it remains Kedrova's only 
grand-scale international triumph 

Her latest movie, Tell Me A Riddle, 
may change that. It is an excellent, per- 
haps brilliant film in which Kedrova is 
at her awesome best as an ailing, aged 
woman consumed by memories of her 
brutal Russian past. Kedrova vad a fine 
time making it (in San Francisco), loved 
working with Melvyn Douglas and 
Brooke Adams, and can scarcely express 
her admiration for director Lee Grant 


“We were all of us surrounded by the 
J angels.” She doesn't like herself in it, 


“Despite the makeup, in my heart, I am Juliet.”’ 


CVNet ecco encegcincncne 


was nervously hopeful, wanting the best 
and fearing the worst; her “What Would 
You Do?" was unbearably desolate, and 
it became a major musical number as it 
did not in New York. Okay, she went 
flat a few times, but at the climax of 
“What Would You Do?” she really did 
give it all. Prince offered her the role of 
Madame Hortense in his next Kander-Ebb 
show, Zorba, but she tumed it down be- 
cause, among other reasons, she had al- 
ready played her in Michael Cacoyannis’ 
film of the Kazantzakis’s novel, Zorba 
the Greek 

Cacoyannis didn’t want to cast her. 
She was too young for the part, too 
suave—and Cacoyannis was filming in 
English, a language in which Kedrova 
couldn't have gotten through a door at 
the time, much less a role. Yet she in- 
sisted he cast her, and demanded a test. 

No test: . 

“can play the part!” she told him. 
“| will read for you.”” 

No\read 


Then 1 must leave for Hollywood, and | 


my mother dies, 1 


am obliged to 
go, | have promised, but | am in a daze 
| put stupid things in my valise. I just go 
On the way to the airport, | am saying 
goodbye to a friend who owns a bou- 
tique. ‘Lila, how many dresses are you 
taking? Do you have gloves? A stole? A 
bag?’ 1 was sad; 1 do nor know. But she 
packs for me, from her store. I have ev- 
erything now, but I am sad. Yael Dayan 
is my friend;she meets me in Hollywood 
I wear a little black dress for the cere- 
mony; but for tris I need sparkle—and 1 
break my earrings! Yael runs to a store, 
buys imitations. Two dollars here.” 
(She touches her ears.) “Three dollars 
here.” (Her wrist.) ‘Wonderful! The 
people will never dare to think that ft 
wear false jewelry to the evening. It was 
tremendously interesting for me to go. 
The crowd screamed ‘Bouboulina!’ (her 
nickname in Zorba) when 1 arrived 
there.” 
And she won the Oscar 


perhaps because the part is short on sur 
tace allure. She wears housedresses, 
hallucinates, sags, and dies. She say's she 
didn't recognize herself when it was 
screened for her, didn’t understand 
herself. 

She will be amazed and, ! hope, 
thrilled by the reception the film is 
bound to get. Actress Grant, directing 
for the first time, shows an astonishing 
ability to unravel a story line at a con- 
tinually interesting pace, with a natur 
alist's eye for the Russian folk scenes. 
Douglas is absolutely right as Kedrova's 
| husband, and Kedrova herself holds the 
center of the film. Her details of charac- 
ter don’t merely fill out the story—they 
are the story. Her Eva seems a compen- 
dium of all the Kedrova roles in life and 
art. Here in one place are Kedrova's de- 
termination in demanding the Zorba 
role from Cacoyannis, the little-girlish 


Grushenka with her pitiful, confused 
eagerness. to please, the disinherited 
memory of her Russian parentage, and 


the grandeur and radiance that are her 
special trademark, put to splendid use in 
a scene in which she runs crazily out on- 
to the sands of one of San Francisco's 
beaches and lunges at the Pacific Ocean, 
dancing, praying, signalling. The mo- 
ment is perfect Kedrova, and Tell Me A 


Riddle's producers are using a still of it 
as the film's logo. So what if she jooks 
older in the film than she is? As she said 
of her Madame Hortense, “Despite the 
makeup, in my heart, | am Juliet.” 


Lak ogeiholeg Atteeur Wily Aemem | FeO MD Poe ote ede 


“TELL ME A RIDDLE’ iS ACTED WITH INDELIBLE ARTISTRY BY MELVYN 
DOUGLAS AND LILA KEDROVA...A TRUE GEM AMONG THE CHRISTMAS 
RHINESTONES.” 


—Rex Reed, Daily News 


“*Tell Me A Riddle’ is a haunting, memorable love story.” 
—Bruce Blackadar, Toronto Star 


“The beauty here is like radiant heat: it bathes the bones.” 


—Jay Scott, Toroato Globe & Mail 


“*TELL ME A RIDDLE’ IS WONDERFUL. MELVYN DOUGLAS and LILA 
KEDROVA are, of course, masters but here they are incredible.” 
—Joel Siegel, WABC-TV 


“...A pair of marvelous performances by Lila Kedrova and Melvyn Douglas.” 


—Archer Winsten, New York Post 


“*TELL ME A RIDDLE’ IS A CELEBRATION OF LIFE AND LOVE'S 
MIRACULOUS POWER OF RENEWAL...and a personal triumph for its stars, 
MELVYN DOUGLAS and LILA KEDROVA.” —Kevin Thomas, Los Angeles Times 


“...A eensitive, warm experience...MELVYN DOUGLAS AND LILA KEDROVA 
ARE MAGNIFICENT.” —Jeftrey Lyons, WPIX-TV and WCBS RADIO 


“ONE OF THE MOST SENSITIVE FILMS OF 1980...Melvyn Douglas, Lila 
Kedrova and Brooke Adams are sensational.” é 
—Winner of Film Advisory Board Award of Excellence 


A love story 
that became a marriage 
that became a love story 


GODMOTHER PRODUCTIONS AND SAUL ZAENTZ PRESENT A GODMOTHER PRODUCTION OF 

A LEE GRANT FILM MELVYN DOUGLAS LILA KEDROVA|nBROOKE ADAMS}. TELL ME A RIDDLE 

EXECUTIVE PRODUCER MICHAEL ROSENBERG PRODUCTION PRODUCED BY TONY WADE 

BASED ON TILLIE OLSEN’S NOVELLA SCREENPLAY BY JOYCE ELIASON AND ALEV LYTLE 

PRODUCED BY MINDY AFFRIME RACHEL LYON: SUSAN O'CONNELL DIRECTED BY LEE GRANT 
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Better 
Luck 
Next 
Time 


By Mark Goldstaub 


hen I arrived at Alice Tully 

Hall un Wednesday, Decem- 

ber 17th, I was looking for- 

ward to an entertaining eve- 
ning of music. The lobby was packed 
and as I sought my friends, I got a rush 
of the excitement and thrill | feel as a 
gay male adult when surrounded by 
many gay men and lesbians. That night 
the exhilaration was intensified because 
we were attending an openly gay event 
at one of the city’s most prestigious 
concert halls. Everyone was in the holi- 
PPpy and proud io 


Unfortunately, by the time the eve- 
ning ended, those positive feelings were 
replaced by resentment, frustration, and 
outrage. The New York Gay Communi- 
ty Marching Band's performance can 
best be described as a musical travesty 
masquerading as a concert. 


Under the musical direction of Nan- 
cy Corporan, the band was scheduled to 
Present a cross-section of marching mu- 
sic, show tunes, holiday carols, and clas- 
sical repertoire—representing, according 
to the program note, “the culmination 
of all the Band's previous endeavors.” 
Instead, we were subjected to Ms. Cor- 
Poran's extended one-woman stand-up 
comedy act with occasional forays into 
music. Bounding onstage, the buoyant 
and cheertul Ms. Corporan proceeded to 
bombard the audience with self-serving 
tidbits of information about how she 
came out, where she plays around, and 
how her status as a minister's daughter 
Provided her with access to the church 
basement for some illicit purposes 
These tasteless anecdotes continued 
throughout the performance and were 


supplemented periodically with her pro- 

! longed speeches, distracting trivia, and 
unfunny jokes such as, “When # first 
came out, | thought the term Jewish les- 
bian was redundant.” 

I began to resent her wasting my 
time. I had come to Alice Tully Hall to 
hear a concert, not a lesbian joke-fest 
As the evening wore on, she hit us with 
“double entendres’’ about the sexual es: 
capades of the band, as well as lewd 
confessions about her own desire to 
teach at an all-girl's school, and I found 
myself getting angrier. Ms. Corporan 
was using the stage as a personal forum 
for her questionable comedic talents, 
and it bothered me that many patrons 
in the 1,100-seat house had. paid up to 
$25 to hear a concert and were instead 
witnessing some second-rate comic try- 
ing to out-do Joan Rivers. Although Ms. 
Corporan credits herself with eleven 
years of professional experience, her 
treatment of her own band—a group she 
claims to respect—was downright embar- 
rassing. Her performance displayed none 
of the leadership qualities a director 
must have to bring together a body of 
musicians as a creative, cohesive per- 
formance unit. She persisted in placing 
herself center stage and proclaiming, 
through words and actions, “Hey, look 
at me,” while relegating the band to a 
secondary position as her backdrop. 

What’s more, I was put off by Ms. 
Corporan’s patronizing attitude toward 
the other gay musical organizations 
that she claimed to have helped when 
they were mere “tots in the street."’ The 
same condescending tone was over 
whelmingly apparent in the program 
notes, where Ms. Corporan chose to 


praise herself as the Musical Director of 
“New York's flashiest and most refined 


gay group.” | 
The only musical highlights of the 


evening occurred at the single time Ms. 
Corporan left the stage, when a swing 
band called Urban Flash, consisting of 
members of the larger band, presented a 
series of tunes ranging from “Boogie 
Woogie Bugle Boy"’ to ‘Eleanor Rigby.” 
Unfortunately, neither the members of 
Urban Flash nor their very capable dir 
ector were credited by name in the pro- 
gram. They deserve to be praised and 
singled out for their accomplishments 

As the drew to a close, 1 
found myself uninterested in applauding 
I felt cheated and annoyed. These fee!- 
ings were not only a result of the gen- 
erally poor musicianship or Ms. Corpor- 
an's abuse of the concert stage. There 
was a more significant factor that made 
me bristle, but I couldn't quite put my 
finger on it. Then, looking over the pro- 
gram notes, | came across the following 
description of what we were intended to 
experience that evening: “Lesbians and 
Gay Men working together as one uni 
fied force, offering the Gay Community 
a unique way to stand up and be count 
ed, and to display a ‘positive Gay image’ 
to the heterosexual community, dispell- 
ing the hysterical stereotypes so often 
exploited.” As] strolled up Columbus 
Avenue on my way ta late dinner with 
friends, | realized what had been so in- 
creasingly aggravating all evening. Ms. 
Corporan did not bring together lesbians 
and gay men to display a positive gay 
image, nor did she dispel hysterical 
stereotypes. The entire performance was 
an exhibition of alienating, dividing, and, 
Perhaps worst of all, new stereotypes— 
ugly images of gay- people as sexually 
obsessed beings incapable of separating 
those feelings from the sheer love, en- 
joyment, and appreciation of the art of 
music 


concert 


The Gays Before Christmas 


By Brian Karsh 


n the Great Hall of Cooper 

Union, the same auspicious 

hall where Abraham Lincoln 

delivered his address attempt- 

ing to stem the spread of slavery into 

the territories, and where Susan B. An- 

thony argued for women’s suffrage, on 

December 19 the New York City Gay 

Men's Chorus (NYCGMC) held its first 
full concert. 

This extraordinarily exuberant chorus 

of 104 voices (thanks to its merger with 


standing ovation (and there were many) 
from the capacity audience if only in 


full chorus on harp, and negotiated the 
tortuous solo harp “Interlude” effort- 


appreciation of their decision to prove | lessly 


their dedication to music by performing 
a highly varied program of secular and 
nonsecular Christmas music that ranged 
from the glorious Palestrina ““Adoramus 
Te” to the notorious P.D.Q. Bach (Peter 
Shickele) Consort of Carols, from Ben- 
jamin Britten's Ceremony of Carols to 
“I Saw Daddy Kissing Santa Claus." 

The invocatory section of the eve | 


The second half of the program was 
launched by a humorous staging (by 
Kura Shepard) of ‘Twas the Night Be- 
fore Christmas,” complete with a Rock- 
shot Santa Claus and eight body-stock- 
inged reindeer, and continued with 
P.D.Q. Bach’s hilarious Consort of Car 
ols, which includes “Old King Kong 
Looked Our.” 


The vocal soloists were very fine in- 
deed, particularly Terrance Howell (in 
Britten) and Michael Callen (in “Night 
Before Christmas”). They left me hop- 
ing for more sulo-and-chorus efforts in 
the future. But especially praiseworthy 
are the efforts of Gary Miller, the music 
director, who has steadily guided a 
group of 50, then 100 motley-voiced 
men into making magnificent music, 

Future concerts are planned: a Pillow 
Concert of Broadway and Hollywood 


the Big Apple Gay Men's Chorus last 
August) made an impressive debut, pro- 
ducing, under the meticulous direction 
of Gary Miller, generally smooth, warm 
tones. 

Perhaps most impressive was the un- 
compromisingly difficult program. It 
would have been understandable and 
even (possibly) enjoyable had the NYC- 
GMC chosen to perform an evening of 
“Sleigh Ride,” “The Twelve Days of 
Christmas," etc. But they deserved each 


ning was accompanied by a somewhat | 
loud brass quintet which somewhat | 
muddied the sound of the whole chorus, | 
but when the Chamber Choir (clearly | 
the meat of the ensemble) sang the sec | 
ond section of sixteenth-century songs, | 
the dazzling qualities of the ensemble | 
began to emerge. The third section, Ben- | 
jamin Britten's Ceremony of Carols (ori- | 
ginally scored for boy’s choir), was the 
most musically satisfying portion of the 
evening. Judith Kogan accompanied the | 


Eventually, the audience was asked 
to parucipate. The room filled with a 
warmth | have rarely felt at Christmas, 
and ‘Silent Night" shone again for the 
first time in many years. Then, despite 
their understandable exhaustion, the 
group braved “The Hallelujah Chorus” 
as an encore, and, because no hearing of 
this group could be complete without a 
rendition has become their 
theme song, the chonis lit into Kander 
and Ebb’s “New York, New York.” 


of what 


favorites will be held sometime in March, 
and on Saturday, June 27, the evening 
Before the Gay Pride March, the chorus 
will perform at Alice Tully Hall. Infor 
mation on the concerts will appear in 
these pages, but may also be obtained 
directly from the New York City Gay 
Men's Chorus, 132 West 24th Street, 
New York, New York 10011, at which” 
address donations are also welcome 
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In 
Portland, 
Maine 


usiness travel is a mixed bag. 

The announcement of a nec 

essary trip to San Francisco 

can produce wide-eyed smiles. 
The reaction is only slightly modified if 
the destination is Chicago. It becomes a 
resigned sigh if it's to be St. Louis. Its 
final transformation is the deeply pained 
groan that accompanies the word Buf 
falo! 

Portland, Maine doesn’t fit easily in 
to any of those categories. If you long 
simply for the quiet New England set 
ting as a break from Manhattan's fran 
tic pace, there shouldn't be anywhere 
nicer, Portland's just small enough to be 
totally manageable and just large 
enough to offer a range of quite good 
restaurants and decent hotels. All in 
all—especially in the summer when the 
heat in New York reaches the point 
of living Hades—it should be a nice 
break, 

If 1 were a straight man I think my 
enjoyment of my recent Portland visits 
would have been boundless. The pro- 
blem for a gay man is that Portland is a 
living museum. And the history it has 


" preserved isn’t very pleasant. New Eng- 


land has a-_whole collection of such 
places; Mystic Seaport, Sturbridge Vil- 
lage ,Plimouth Plantation, and others are 
all carefully maintained examples of life 
as it used to be lived at various’ times in 
this country. A walk through the streets 
of such preserved societies most often 
accomplishes what the curators wanted: 
it provides a glimpse of how people 
lived and in what surroundings. This is 
usually an uplifting experience that al- 
lows you to identify with your national 
or historical heritage. : 

On the other hand, Portland en- 
shrines everything that isn’t gay and 
forces you to confront the limited pro- 
gress of the gay movement and the gay 
community. ; x 

The city is a long rectangular penin- 
sula attached to the mainland only at 
its northwest corner, It’s not as old as 
you. might. think: the Great Fire de- 
stroyed ‘almost all the city in the last 

Neca: ’ Seer tite 
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architecture, while certainly beautiful, is 
more recent than our images of “Colon 
ial New England.” 

The whole of the city is bisected by 
Congress Street, the omnipresent Main 
Street of the small American city. 
Nearly every physical aspect of Portland 
is appealing. Oh, there's the almost-as 
traditional public housing that scars the 
city in the midst of some run-down 
buildings. But then almost every street 
has a view of the Harbor or of Casco 
Bay, the air's remarkably clean, the 
streets are in good repair—all those 
things that New York lacks. 

When one first arrives and wanders 


through the revitalized Old Port (the 


gentrified area that exists in the heart of 
every small New England city), one is 
immediately carried away by its beauty 
and charm. The downtown is surpris- 
ingly tasteful to any visiting New York- 
er who was unaware that Portland is the 
shopping and financial center for the 
Northern New England elite. Bookstores, 
boutiques, and stores that sell Maine's 
handicrafts to tourists line the brick- 
paved streets. 

But there’s no one gay. 

I don't think we can possibly realize 
how much we take the presence of gay 
men for granted. It's even cute and chic 
to make fun of the clones that populate 
Christopher Street. But to discover 
f oieinee in a city where they don’t 

xist is extremely disorienting. It took 

me a number of hours on my first Visit 
to realize what was missing: | couldn’t 
find a clone. Anywhere. That magical 
combination of flannel shirt, construc- 
tion boots, thermal underwear, and per- 
fectly trimmed moustache was utterly 
nonexistent. 

I began to search in earnest. We can 
find him anywhere in Manhattan. We 
“fi vafy to walk into the better look 


ing restaurants or stores and we're sure 
to discover him someplace. But not in 
Portland 

The clone is that person who tells 
you you're not the only one in the 
world. He is a living statement —no 
matter how tenuous—that there's some 
one else out there who knows what's 


going on inside you. Think about 


jit. You wouldn't have to contemplate 


the issue if you had to live without him. 

After I realized what 1 was looking 
for, | spent an anxious day at work and 
took a short nap. 1 decided he'd have to 
be at Horsefeather’s, the most obviously 
withit bar/restaurant in Old Port, es 
pecially because the bistro had a wide 


reputation for good jazz. | went as soon 
as the music was scheduled to begin. 

There was a horrible feeling about 
standing in a place like that. In the mid- 
dle of about a hundred people I had to 
face the fact that no one—no one —was 
gay in a way that! could perceive. Maybe 
that guy with all the gold chains incon- 
gruously draped outside of his white 
turtleneck sweater. Maybe. But 1, who 
have a not-unearned reputation for for- 
wardness in bars in Manhattan and San 
Francisco, wasn't about to go over and 
find out. There was no way at all that 
I was going to talk to anyone in this 
place about anything but the weather 
and Donald Duck. 

Tt was unbearably heterosexual. In 
gay New York we really don’t have to 
deal with that. We don't have to watch 
continuous waves of straight people, or 
watch straight men coming anto women. 
We can go to the Village or the Upper 
West Side to at least encounter a more 
heterogenous mixture. 


After three more stops at three more 
of the oh-so tasteful Old Portarea, | knew 
I had to find a gay bar. There | was, 


N 


in the middle of the largest city in the 
region, and | was getting desperate 
Where could I find a gay man? It had 
nothing to do with sex. At that point, 
sex had become secondary. | just needed 
to find another person who was gay 

| remember that someone had pointed 
out a dirty book store during the break 
in my business meeting. It had been 
snickered at then. Now, I set out across 
town to find it. | found it just below 
street level on the other side of Congress 
Street. | walked in and found a couple 
of gay guides on the shelf which told me 
that there were two gay bars in Portland. 


I sighed with relief 


ne of them was just around 

the corner. | went 

found seven people laughing 

around the bar that seemed 
to be left over from war surplus. | or 
dered a beer and listened to the conver- 
sations. There was no talk about poli 
tics, nothing about style or fashion, no 
witty remarks about movies or theater 
not even decent dirty talk about some 
stud standing in the corner. (There were 
no studs, in or out of the corner.) 


in and 


The conversations were about hiding. 
About fears of losing a job. About lost 
lovers and people who didn't make it. 
There was a caustic undertone among all 
these people emphasized by a remark- 
ably consistent near-drunkenness. Their 
laughs were bitter and the pain was real 
1 had heard it” before—in Boys in the 
Band 

There was a second bar listed on the 
guide located across the width of the 
city. Eventually 1 found the address. 
There was no sign, no plate glass win- 
dows facing Greenwich Avenue, no 
gaudy 
words—just the street number written 
on a p@orly painted door, L went in, not., 


logo, no humorous play on 


expecting much. 

Yet The Gne Way was a welcome re 
lief from everything | had experienced 
in Portland. The crowd still wasn’t what 
we're used to in New York, But they 
were less unhappy than anywhere else. 
There were a couple of people who 
could have passed as being latent clones. 
There was dancing in a back room. Ta- 
bles cluttered another 
yroups of men and woinen sat talking. A 
television played over the front bar 
Signs littered a bulletin board. 

There still wasn’t the choice or free- 
dom that exists in New York. These two 
bars encompassed all of gay Portland 
No wondering if you're going leather or 
disco or gourmet dinner tonight, no 
concern about dressing for the occassion 
This was it. 

! stood and looked around the room 
| remembered coming out twenty years 
ago. My first excursions into the gay 
world were into gay bars that looked 
shockingly similar to this one. Those 
bars in Boston and Minneapolis have 
been replaced as those cities constructed 
their own versions of Greenwich Village 

But twenty—even ten—years ago, the 
only place for a gay man to go looked 
just like this living museum in Portland, 


room where 


| the expected be alarming? Ir wasn’t in 


Minneapolis fifteen years ago. And the 
living museum of Portland made it ob- 
vious that the changes we take for 
granted are much more limited than we 
would ever want to see. 

I stood contemplating all that had 
happened to me in the past twenty 
years. | thought about the movement 
activites that I had taken part in, the 
writing I had done, the adventures in 


San Francisco and Chicago. And | real-~ 


ized just how vulnerable it all was. 

Suddenly, 
tapped my shoulder. “Weren't you in 
the restaurant?" I stared at him blankly, 
“‘Horsefeather's. Weren't you at Horse- 
feathers?" 1 nodded yes. x Jesus. Isn't 
this place the pits. ! me: 
get back to New York. 1 don’t know 
how they stand iv.” He put out his hand 
“The Bronx." it was more relevant than 
a name at that point, I guess. 

I introduced myself and my neigh- 
borhood to him and we smiled. “I have 
to go. I'm here visiting straight friends. 
They're going to miss me soon. | just 
had to come out and find someone, ya’ 
know. | mean, I can’t... I don't have a 
place and | don’t want to . ” He was 
trying to say he wasn't coming on and I 


f gotta 
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I don’t think we can 
possibly realize 
how much we take 
the presence of gay men 
for granied. 
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Maine. There was no attempt at any de- 
cor, only unintentionally rough wood 
siding on the walls. The people were 
dressed in clothes that were designed to 
hide their sexuality, not emphasize it. 
Most people looked relieved to be there. 
The cruising took place, but there seemed 
to be no joy in it—not quite desperation, 
either, but no joy. 

I read over the bulletin board: peo- 
ple looking for room-mates. They had 
to advertise here, they couldn’tyust say 
they wanted a gay room-mate to an 
agency or announce it to a prospecuve 
apartment sharer. No rallies. No internal 
squabbling. No parties (except a drag 
ball in Lewiston). No clubs of any sort 
No plans for grganizing for an election. 

They were all just existing in a bar on 
a side alley without a sign over the door. 
I knew why there was no sign. I didn’t 
have to ask. The shootings at the Ramrod 
were a particularly devastating event for 
us in New York because it was an in- 
vasion of what should have been 2 safe 
space: the ghetto should be removed 
from the assaults of a hostile society. In 
Portland, the assaults would be taken 
for granted just as they were in Boston 
ten years ago. This was a place where 
the fag-bashings would be a matter of 
course, not a cause for alarm. How can 


smiled and let him off the hook. I knew 
all too well why he had come there and 
what just a quick conversation was going 
to do for him. 

“It's so bizarre up here. I never real- 
ly think about what goes down some- 
times. It's just so bizarre. And there are 
so many people. Why do they live like 
this?’’ He looked around the room. 

The new acquaintance left soon. 1 
made a middling attempt to talk to one 
guy who attracted me. But there wasn't 
any energy behind it for me. We 


| didn’t make it. The tour of Portland 


nightlife had meant too many drinks 
and too many hours anyway. And I was 


; On a business trip that would have to 


have its functions tomorrow. | went to 
get my coat and wondered how this was 
ever going to change. Ever. 

At the coat check there was a big 
glass jar. Change covered the bottom of 
the glass container. The sign read, “‘Con- 
tributions will go to pay for a party and 
presents for any child who is related in 
any way to a gay person in Portland." | 
smiled and thought there might be some 
life in the old place yet. | deposited too 
much money for my budget and felt 
good that the people in Portland had 


begun. 


a man walked up and - 
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By Stuart Berger, M.D., M-P.H. 


n society today, we’re no longer a uni-drug culture, but 

rather have developed an armamentarium of a number of 

different classes of drugs that when used together have an 

additive effect much greater than the individual drugs 
themselves. Some understanding of this phenomenon is important, 
I believe, in order to avoid problems such as psychotic episodes 
and coma. 

It has long been known that alcohol, when mixed with barbi- 
turates (such as Secanol and Tuonal), as well as Quaaludes, have a 
mort potent effect. Yet this potent effect expands itself past the 
pleasant, tactile high of the desired Quaalude into a mental state 
consisting of disorientation, disorganization of thought, severe 
memory impairment, difficulty talking, and ultimately leading to 
unconsciousness. Particularly dangerous is that when treating un- 
consciousness or coma that is a result of this mixture, it is extreme- 
ly difficult to dialyze the drug from the blood because of its fat 
solubility. The only emergency-room treatment available for un- 
consciousness caused by alcohol/barbiturate mixtures is life-sup- 
port systems until the drug is degraded in a natural way. 
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PCP, frequently mixed into marijuana, has also become very pop- 
ular. Statistics show that its use is prevalent among teenagers and 
people in their early twenties, and that because it is readily avail- 
able and extremely inexpensive, it is in widespread use. Also, there 
can be no doubt at this time that PCP can cause irreversible brain 
damage. That brain damage may take the form of a chronic schizo- 
phrenic picture which includes thought-blocking, hallucinations,. 
and delusions. Frequently , PCP causes amnesic states during which 
people become extremely violent and even homicidal. (Recently, a 
man was convicted of killing his mother while under the influence 
of PCP and has no recall of the event.) 

PCP, amphctamines, and LSD all have similar effects on brain 
function and side effects are manifest on electroencephalogram 
findings. These findings are frequently consistent with those of 
mental retardation with diffuse bilateral showing of EEG waves. 

The message to be gained from this column is as follows: the 
mixing of substances is very different from taking a drug with which 
one has both history and an understanding. The anticipated ef- 
fects are never merely additive, In my next column, I will discuss 
the effects of heroin and cocaine and how they facilitate one an- 
other's effects. 
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The Russo/Bell Connection 


Vito Russo and Arthur Bell talk on 
the pbone practically every day. They 
have been doing it for ten years. This is 
their conversation of December 23. Un- 
expurgated. 


Arthur: So what's up? 

Vito: | went up to Cheryl Hardwick’s 
for a late party they were supposed to 
be having and it was a late night. 

* Arthur: So like you. . 

Vito: That's what I thought. Es- 
Pecially since | took Stuart Byron with 
me. 

Arthur: Perfect. . 

Vito: I thought you would say that. 

Arthur: What did you do in lieu? 

Vito: We dropped in on Arnie Kan- 
trowitz, and we chatted with him for 
a little while about how we all hate 
Christmas. And | kvetched with them 
for a little while, then we went to the 
Sobo News party. 

Arthur: | was going to go. How was 
it? 

Vito: It was alright, actually. The 
problem was that they didn't have any 
food. 

Arthur: Oh. That's a real problem. 
We always have food at the VBice. 

Vito: That's what Stuart said. 

Arthur: I've been promising Stephen 
Silverman a birthday dinner for about 
four weeks. So last night I took him to 
the Cafe Loup. And I said, “We have 
a choice now. We can go to the Sobo 
News party or w¢ can go to the opening 
night party for Bluefish at Cavern Cove, 
that lesbian play, whatever it’s called,” 
and he said, “No. We'll go to Frank Dun- 
lap's. He's having a party for Lolita on 
Central Park West near 75th Stréer.". So 
we went to this grand apartment and 
Shirley Stoller—can you believe—moaned 
torch songs at the piano. She's play- 
ing Lolita’s mother and ‘she's going 
to lose 500 pounds. | talked to Richard 
Gere for about thirty minutes. About 
himself, of course. And Ira Levin, a 
very nice man, and Muriel Resnick; she 


wrote Amy Wednesday and. nothing 
else. She's been collecting royalty 
checks since. Stephen left after half an 
hour. I stayed for three more. It’s like 
three nights in a row, and ! decided to 
stay in tonight and do cooking, and | 
got to be at the paper tomorrow so I 
thought I'd get a head start. 

Vito: There's a pianist at the Horn of 
Plenty Waterfall Room called Norman 
Rollins. 

Arthur: I've heard of him. Wasn't 
he in Pink Flamingos? 

Vito: | don’t know if he. was in Pink 
Flamingos. He has a bald head. 

Arthur: | think that's him. 

Vito: He's the most exquisite pianist 
since Babby Short. 

Arthur: You said at Horn & Hard- 
arts, didn't you? 

Vito: He's at the Horn of Plenty on 
Bleecker Street in this little cocktail 
room. Arthur, you would simply adore 
It. 

Arthur: Does he sing too? 

Vito: He sings “My Old Flame” and 
Porter and Berlin. I mean, he's just 
amazing. Best act of its kind I've seen in 
years. And he has a stunning woman 
playing bass in complete 40s drag, 
fuck me shoes, red ruby lips, and her 
hair all upswept and she sougds divine. 

Arthur: Sounds divine. 

Vito: There's no cover, and you just 
have a drink and it’s all divine. 

Arthur: I'll go. I'll go. Listen, what's 
happening with the book? Anything? 

Vito: Like I said, I got the cover and 
it’s all black and silver and beautiful. I 
ran into Chuck Ortleb at the Sobo News 
party and he said that what he'd like to 
do with the cover of Christopher Street 
is to duplicate the cover of my book 
featuring the two strips of celluloid on 
the side with all the stills and my pic- 
ture in the middle. 

Arthur: Sounds divine. It'll sell the 
book and Christopher Street like hot- 
cakes. Did you mention to Chuck that 
we were planning on our doing the tele- 
phone calls? 1 should call him and tell 
him. In fact, what would probably be 


great for New York Native is, if they 
were willing to transcribe, is to do this 
every issue. And we can own the rights 
and syndicate it in the gay press after 
New York Native. We'd make about $25 
a month, and we could split it. 

Vito: Let's do it. 

Arthur: I don’t have time to tran- 
scribe. Let's just do the best. 

Vito: Cliff Jahr sends all his tapes to 
his mother and she transcribes them and 
has them back in four days, express mail. 

Arthur: That sonuvabitch. 

Vito: That's what | say. That cheap 
bastard. 

Arthur: It probably has something 
to do wigh womb envy. Don’t you think? 
- Vito: It has to do with work shy. 
But let me tell you a quick rundown 
of the Sobo News guests. There was 
Chuck with Tom Steele; Seth Cagin and 
his wife, who is ever-lovely; Ed White 
and Chris Cox; and Andy Kopkind and 
John. 

Arthur: Andy's done a lot of writing 
for them. 

Vito: He's started to. They like him. 
He's a good writer. And there was Doug 
Ireland. Wheeled out promptly at mid- 
night. Betsy Johnson who has bright 
red hair like a crayon. Let’s see. The 
usuai Sobo crowd. Weiner. 

Arthur: Ugh. 

Vito: With a humbug button on. 

Arthur: He ts humbug. 

Vito: He said the same about you. 

Arthur: He did? At least I got talent. 
Go on. Was the old guard there? Cyn- 
thia Heimel? 

Vito: No, Ialidn't see any of them. 

Arthur: I saw Cynthia and Stephen 
Saban at The Mirror Crack ‘d press con- 
ference. | love them. Well, I've been out 
three nights in a row. On Saturday night 
1 went with Richard Bennett to a 
party at one of his friend's and I was 
there twenty minutes and I started get- 
ting reactions from the amebiasis drugs 
and I had to get out. I was feeling faint 
and | couldn't find my coat. | couldn't 
get a cab, so I stopped a police car and 
said, “Take me home. Take me home. 
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I'm sick, I'm sick."’ He said he was on 
call and couldn't. | called him a sonuv- 
abitch bastard and slammed the car 
door in his face. He didn't do anything. 
But I finally got a cab and slept. Sun- 
day, I went to dinner at adermatologist’s 
house. The most interesting thing about 
it was my dinner companion was Chris- 
topher Durang. He’s so great. Do you 
know him? He did that Gishtalda, or 
whatever the hell it was, with Sigourney 
Weaver and he did The History of the 
American Film. He's a litde short per 
son. Very talented. Very sweet. Very 
preppy. Very 31. 1 mean 31 yeare of 
age. Not 1831. That's my. life. And I've 
been at the paper. Life goes on. 


Vito: 1 haven't mentioned your 


dinner to the Bloolips because none of 
them have_been in. | may take Nicholas 
Bloolips. You know, I'm coming from 
my mother's, where I'll be spending 
most of the day. So I'll come directly. 

Arthur: Don't eat for three or four 
hours because I'm really making lovely 
food. : 

Vito: No. First of all it’s Christ- 
mas Eve and it's not Christmas Day, so 
I'm fot going to eat like a pig. Also, 
Nicholas Bloolips may come out with 
me to my mother’s. 

Arthur: I'm going to have a nice 
crowd here. Anyway, I better scram. 
The chicken soup is beginning to boil 
out of the pot. 

Vito: I have to tell you the best. 
I've been sick all week with a cold and 
my aunt called me this morning. She 
said, “I made you chicken soup, but 
since I can't get down there, would 
you mind coming to the Bronx for it?” 
Mine is the only family where they ask 
you to get on a train and come to 
University Avenue so they can get you 
well with chicken soup. 

Arthur: You probably make it better 
yourself and it’s a matter of going 
downstairs to the Grand, Union, Don’t 
forget turnips 

Vito: Exactly. I never forget turnips. 
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By Michael Grumley 


he year of the Rooster is 

coming up. Times are meant 

to be medium hard, except 

for those who wear uniforms; 
they will thrive. The Chinese zodiac 
maintains that each year has a symbolic 
animal, each occurring once in a twelve- 
year cycle, and that these Monkey times 
we have just lived through will be re- 
placed by a rather stiffer agenda in the 
coming months. 

It seems the influence of the myster- 
tous East is all around us. In the middle 
of Columbus Circle, a bright red arch- 
way invites us to wander through the 
Coliseum and view intricate ivory boats, 
silk paintings, tasseled robes. At the 


Asia Society, there is a discreet crush at 
a reception for Nancy Wilson Ross’ 
much awaited book on Buddhism; the 
author in amethyst silk moves through 
the room,xainid rustling eddies of en- 
lightenment. 

At the Museum of Natural History, 
in the new Hall of Asian Peoples, there 
are marvelous dioramas of the “ancient 
cities of the East, displays of temple art, 
wood-block techniques, of Japanese 
family hierarchies, and Tibetan prayer 
discs. Kuan Yin smiles outward from 
her Plexiglass cage, a creature of infinite 
serenity: goddess of mercy. There is a 
wheel of netsukes, with the small zodi- 
acal animals arranged as in time, Tiger 
following Ox, following Rat. Serpents 
are gorgeous and wise, Dragons are 
physically robust. Long-lived. It is said 
that the Dog and Horse may mate, but 

© 
Serp 
and roosters make ideal business part- 
ners. The Monkey is charming, but unre- 
liable. 

This is an appealing cosmogony. You 
have friends among all the signs, are 
pleased to see affinities demonstrated. 
There is a Dragon of prodifious mien on 
75th, a languid and delightful Goat a 
block away. Dogs smile in the Dance 
Belt. One's Monkey friends seem to 
cluster downtown. 

There is a Rabbit M.D., a Pig in com- 
merce, a hooker Rat, all in the west 
Seventies. 

On upper Broadway, with the com- 
ing of the new year, the shops that smell 
of soy beans and ajinomoto sell litde 
fish cookies. The Chinese word for fish, 
yu, is also the word for surplus, and 
some fish dish is always put out for the 


New Year’s feast, but never caten. 
Clams are also considered to be fortui- 
tous, and may be consumed. There is 
lotus root, turnip cake, and dry shrimp 
garnished with coriander. There are 
gifts, and the exchange of lucky money, 
tied with red wrapping. Red is the color 
of the pight; fire crakers explode in the 
street. 

This year will be as amoment stopped 
in time. A rigid, social order alternating 
with supreme beauty. 

Fascinating are the mysteries of rat- 
tan and silk, of a palate suited to bit- 
ter melons and finely-shredded pork. 
Intensely focused beauty, soft zen 
scrolls, and the stabbing strokes of char 
acter painting. Pale skin and dark lashes. 
A figure in a sbunga print by Yunioi, 
his brocaded robe thrust back, his out- 


size membe: pink and thickly veined 


ts folds. 

The face of Masayuki Yui in Kurasa- 
wa's Kagemusha, barbarous and re- 
fined, the proud body moving in a styl- 
ized dance, the features gathered to- 
gether in a fine male fury. 

If only all were art: 

This is the year of the Rooster, 
locked on the ‘dial of this East-West grid, 
and the strutting that occurs most prob- 
ably will not be to one’s advantage. We 
see our Western Bird approaching, and 
his neck is wattled and his bill is pursed. 
A year of the American red guard per 
haps. When we get to the other side of 
these twelve months, embracing Dog- 
dom, we will no doubt be ready for re- 
lief, and according to the lunar zodiac, 
it will be ours. But for now the Rooster's 
crowing, in the year 4679. 
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By Brandon Judell | 


erish the thought, but if you 
have only two minutes left to 
live, one dime to your name, 
and the last nse you got out 
of life was when George Hamilton sang 
“Sittin’ On the Dock of the Bay” on the 
Ed Sullivan Show, dial 925-3369 
Faster than a speeding popper, more 
powerful than Cyd Charisse, and able to 
leap tall blondes from Kansas in a single 
bound is BLOOLIPS. This group of 
British drag queens is much more than 
whatever “drag queen" implies. They 
are artistes, danseurs, and. above all. 
high consciousness pederasts. In fact, if! 
were to tell you (which | am) that their 
Lust In Space was one of the five besr 
gay plays to hit the Gotham boards in 
the last decade, | would be labeled con- 
servative and be up for a Reagan post. 
Theirs is the tale of the Queen's laun- 
dry squad who, after filching Prince 
Charles’ underdrawers, is asked to 
rocket to the moon before the Russians 
land. They agree to protect the honor of 
the Crown and with the help of Busby 
Berkeley numbers, outrageous outfits, 
whom ping wit, and ample alliteration, 
Bloolips~saves the world and the New 
York theater scene—if only temporar- 
ily. Rumor has it they Il do a return en- 
gagement. 
The “Jews from Julius's" have buried 
their hatchets and regrouped. This 


much written about, interdenomina- 
tional, anti-intellecrual, gay literary group 
convenes weekly to ask such questions 
as “When will there be gay liberation 
and what-should one wear to the post- 
lib party?” At their teary reumion, pho- 
tos of body lice were Passed around, 
Arthur Bell sang the greatest hits of 
Anite O'Day, Vito Russo, the gay filin 
historian, outlined the homosexual im- 
plications of Doris Day movies, Richard 
Brandys, a punk rock group manager, 
related happenings in punk restrooms, 
the Voice's Stuart Byron cited the ram- 
ifications of dieting while living within 
chomping distance of Eat My Cookie, 
and guest speaker Tolin (Rockshots) 
Greene, the greeting card magnate, 
spoke for fifty minutes about a bag lady 
who employed a crowded IND car as a 
urinal and worse. 

The rumor that many Trenton, New 
Jersey men are committing suicide by 
chewing poppers being refused 
entrance into The Saint is just that—a 
rumor. 

Moving on to more celebrated names, 
Andrew Holleran in the current Christo 
pher Street wrote of a dance hall and his 
friends, “As Donna Summer sang, ‘Baby 
| Want You,’ there was nothing to do 
but throw up your hands and scream. It 
was glorious."* Well, | just got out my 
Donna Summer album, placed it on the 
old hifi, and with typewriter in lap 
thought of possible alternatives. 1) Dial 
Dr. Joyce Brothers (976-2626); 2) Call 
up people with answering machines and 
recite Proust, 3) Count dili.. s at the 
Pleasure Chest; 4) Get on my knees and 
pray disco is alive, The idea of convers- 
ing on a Saturday night is just plain me- 
dieval 

What do Barry Manilow, Linda Ron- 
stadt, Frank Sinatra, and Stevie Wonder 
all have in common? They all slept with 
Jerry Brown? No, they all lost the First 
National Academy of Concert and Cab- 
aret Arts (NACCA) Award for Out- 
standing Concert Performance to Barbara 
Cook. The other winners included Chita 
Rivera (Entertainer of the Year), On 
Stage (Best Cabaret), Peter Allen (Male 
Vocalist), and Marian McPartiand (Solo 
Instrumentalist). The only snag of this 
stylish, zesty, tuxedoed award fest cre- 
ated by the affable George Daris and 
charmed Curt Davis was that SRO was 
even nominated for Best Musical Group, 
let alone that they won. Excepting their 
exceptional accompanist, these three 
monotone nebbishes have the verve of 
day-old frozen pizza. Ah, but the rest 
of the evening at Town Hall was Origi- 
nal Ray’s all the way. 


The moment was reminiscent of the 
dance hall scene in West Side Story. 
Tony and Maria. Their eyes meet. True 
love is born. Transfer the action to the 
Palace Theater: It's intermission time 
for Frankenstein Everyone~has finally 
stopped applauding the sets and starts 
to meander into the lobby to light up 
their Virginia Slims. Suddenly his eyes 
meet his. He’s a Broadway producer 
and he's a struggling gossip columnist. 
They ever so slowly inch up towards 
each other only to find out neither has 
a pen or pencil to exchange numbers. 

Prod.: 1 want to cat your ass. 

G.C.: I heard they spent one million 
on the sets. a — 

Prod.: Two. 

G.C.: They should have spent $5 
more and got a script. Do you come 
here often? 

Prod.: Only when the play changes. 

G.C.: Oh! 


after 
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AIN'T MISBEHAVIN’: Songs by 
Fats Waller and a cast of five. 
Piymouth, 236 W. 45th (730- 
1760) 

AMADEUS: The Viennese rivalry 
between Mozart and his con- 
temporary, Antonio Sealieri. 
ha 235 W. 44th (247- 


0472: 

ANNIE: | Sephan Annie’s adven- 
tures after she got eyes. Alvin, 
250 W. 52nd (757-8648) 

BARNUM: Jim Dale as P.T. Bar- 
num, complete with mini-cir- 
cus. St. James, 246 W. 44th 
(398-0280) 

THE BEST LITTLE WHORE- 
HOUSE IN TEXAS: As much 
fun as straight sex in the mis- 
sionary position that you have 
to pay for. 46tn St. Theater, 
226 W. 46th (246-0246) 

BRIGADOON A hundred years 
passed already and it’s back 
Majestic, 247 W. 44th (246- 
0730) 

CHILDREN OF A LESSER GOD 
A romance between a deaf wo- 
man and her nonhandicapped 
och. Longacre, 220 W. 48th 

246-5639) 


A cHORUS LINE: An act of love 
that has to be seen to be ap- 
preciated .Schubert,225W.44th 
(246-5990) 

DANCIN’: A Bob Fosse Ballet 
Broadhurst. 235 W. 44th (247- 
0472) 

A DAY IN HOLLYWOOD... 
Groucho lives! Almost as good 
as @ reincarnation. Royale,242 
W. 45th (245-5760) 

DEATHTRAP:A Playwrite a sub- 
mitted play, some real thrills, 
and @ few good laughs. Music 
Box, 239 W. 45th (246-4636) 

THE ELEPHANT MAN: David 
Bowie” in a role most fine 
young actors would kill for, 
and hopefully one of them 
will, Booth, 222 W. 45th 
(246-5969) S 

EVITA: The life of Eva Perdne. 
Strong score by Weber and 
Rice. Their first major effort 
since SUPERSTAR, Broadway 
at 53rd (247-3600) 

5TH OF JULY: 33 years after 
TALLYS FOLLIES, with 
Chris (Superman) Reeve as 0 
gay Viet Nam vet with fel- 
low former classmates from 
Berkeley. New Apolo, 234 
W. 43rd (921-8558) 

42ND STREET: No show written 
is worth a $50 orchestra seat, 
but this one does come close 


Winter Garden, 1634 Bdwy 
(245-4878) 
FRANKENSTEIN: John Carra- 


dine as a hermit that befriends 
the monster. Previews until 
opening, 12/18. Palace, 1564 
Broadway (757-2626) 

GEMINI: Is he or isn’the? Only 
his girlfriend’s brother knows 
for sure. Little Theater, 240 
W. 43rd (221-6425) 

HOME: A black busride up from 
the deep South. A sell-out Off- 
Broadway making 6 successful 
transition. Cort, 138 W. 48th 
(489-6392) 

OUGHT TO BE IN PICTURES: 

Neil Simon’s Istest, and to ma- 

ny critics,funniest work. Just 

underwent major cast changes. 

Eugene ONeill, 230 W. 49th 

4246-0220) 
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JOHN GABRIEL BORKMAN: A 
revival of the Ibsen play star- 
ring £.G. Marshall. Previews 
until opening, 12/18. Circle in 
the Square, 50th W. of Bdwy 
(581-0720) 

A LESSON FROM ALCES: Just 
opened. Starring Jarnes Earl 
Jones. A black man, a white 
couple, and political tensions 
in South Africa. Playhouse 
359 West 48th (541-9820) 

ALIFE: A continugtion of DA 
following the life of the cha-. 
acter Drumm. Morosco. 217 
W. 45th (246-6230) 

LUNCH HOUR: Stars Gilda Rad 
mer in a play about two mar 
riages and a lie that grows 
Ethel Barrymore, 243 W. 47th 
(246-0390) 

MIXED COUPLES: A new come- 
dy set in a 1927 airplane hang- 
er. Stars Julie Harris. Brooks 
Atkinson, 256 W. 47th (245- 
3430) 

MORNING’S AT SEVEN:Four 

* eccentric sisters and how they 
affect each other and their 
families. Lyceum, 149 W, 45th 
(82-3897) 

OH! CALCUTTA!: Not worth the 
space to review. Edison, 240 
W. 47th (757-7164) 

THE PIRATES OF PENZANCE 
The Gilbert and Sullivan op. 
eretta performed this past 
summer in Central Park. With 
Rex Smith and Linda Ron- 
Stadt. Opens 1/8. Uris, 51st 
St. W. of Broadway (586-6510) 

SUGAR BABIES: Ann Miller and 
her trained hair (a cast of 
thousands). Mark Hellinger, 
237 W. 51st (757-7064) 

THEY ‘RE PLAYING OUR SONG 
A Neil Simon musica! that de- 
spite its beauty, has had so 
many. cast changes that it lacks 
any Zonsistency. Imperial, 249 
W. 46th (265-4391) 

TINTYPES: A delicious set of vig- 
nettes about life in America, 
Past and present, successfully 
transplanted from Off-Broad- 
way. Golden, 252 W. 45th 
(246-6740) 

TO GRANDMOTHER'S HOUSE 
WE GO: A New England 
matriarch inviies the family to 
a Thanksgiving weekend they 
won't soon forget. Opens 1/15. 
Biltmore, 261 W. 47th (582- 
5340) 


OFF BROADWAY 


ALBUM: Four highschoo! 
dents during the 60s. Cherry 
Lane, 38 Commerce St. (989- 


2020) 

ALICE: Meryi Streep in a musical 
based on works by Lewis 
Carroll. Public/Newman Thee- 
ter, 425 Lafayette (598-7100) 

BEYOND THERAPY: A new 

comedy about two lovers and 
their psychiatrists. Marymount 
Manhattan Theater, 221 £ 
71st (730-0794) 
CHEKHOV SKETCHBOOK: 
Three stories by Chekhov ad- 
opted for the stage. Harold 
Clurman Theater, 412 W.42nd 
(594-2370) 


E 


COMING ATTRACTIONS: An 
exceptionally funny satire with 
music by Ted Talley, Play 
write’s Horizon, 416 W. 42nd 
(564-1235) 

A COUPLA WHITE CHICKS 
SITTING AROUND TALK. 
ING: Two suburban houre- 
vives whooping it up in the 
big city. Stars Louise Lasser 
Astor Place Theater, 434 Lat 
ayette (254-4370) 

DEAD END KIDS: A history of 
atomic energy Public/The Oth- 
er Stage, 425 Latayette, (598 
7150) 

DON JUAN IN HELL 
lene Francis. Roundabout Stage 
One, 333 W. 23rd (242-7800) 

THE FANTASTICKS:Fantastick 
that it’s still running after al! 


| 
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IM GETTING MY ACT TO- 
GETHER AND TAKING IT 
ON THE ROAD: A dynomite 
musical keeping it together. 
Circle In The Square Down- 
town,159 Bleecker (254-6330) 

KA-BOOM}: Musical about the 
last five survivors of a nuclear 
holocaust. Carter Theater, 250 
W. 43rd (391-1880) 

LAST SUMMER AT BLUEFISH 
COVE- A “Must See.” Re- 
viewed in this issue. Actor's 
Playhouse, 7th Ave. oft Chris- | 


Stars Ar 


topher St. (691-6226) 

NUIT BLANCHE: A multi-media 
study of human existence by 
the Fiji Company. La Mama 
Etc., 74A E. 4th (475-7710) 

ONE MO’ TIME: A beautiful lit- 
tle musical that shouldn't be 
missed. Village Gate, 160 
Bleecker (475-5120) 

REALLY ROSIE: Another kiddie 
acted musical in the style of 
BUGSY MALONE. American 
Place Theater, 111 West 46th 
(246-3226) 

SCRAMBLED FEET- One of Off 
Broadway's funniest and cra- 
ziest (or sanest) shows. Village 
Gate,160 Bleecker (982-9292) 

TRIXIE TRUE, TEEN DETEC- 
TIVE: While not one of the 
best shows in town, Marilyn 
Soko! shines in this fun spy 
musical comedy. Theater de 
Lys, 121 Christopher St. (924- 
8782) 

WE WON'T PAYI WE WON'T 
PAYI: Buyers revolt in this 
new comedy. Chelses Theater 
Center, 407 W. 43rd (541- 
8394) . 

THE WINSLOW BOY: A revival 
of the 1947 Rattigan play. 


WISH ME MAZEL TOV: A yid- 
dish musical with english nar- 
ration about the rich man be- 
ing trapped by the poor girl. 
Through January 4, at Town 


Hall, 123 W. 43rd (921-9447) 
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n his office building’s elevator 

2 the morning after the shoor 

ing, my friend Chuck Shaw 

stood next to an elderly wom- 

an who was weeping bitterly. “Why any- 

one would kill that nice Jack Lemmon, 
1 just don’t know,” she sobbed. 
. . . 


Frederick Combs, who played Donald 
in the original cast of the watershed, 
waterlogged play The Boys in the Band, 
came up with the idea a decade ago: a 
Christmas party for which each guest 
would receive the Christmas list of one 
poor youngster and bring gifts for the 
child as the price of admission. His 
stroke of genius was that no children 
would be invited to the party; a Chil- 
dren’s Aid Society truck picks up the 
Presents after the grown-ups have left. 
Combs's first party was a huge success, 
and has been repeated each year sub- 
sequently, even after Combs left New 
York for the West Coast. This year’s 
party was at the Shepherd Gallery, an 
East Side townhouse crammed with a 
collection of “tasteful” 19th- and early 
20th-century art objects. The gathering 
was tasteful, too: a guitarist did Charles 
Aznavour imitations while guests drank 
wine and ate cheese. Katy Kelly of NBC 
showed up (Jane Pauley would have 

_ been more appropriate to the occasion). 
Each year, the fete’s organizers compete 
to see how many people they can con- 
vince to arrive with presents. The 1980 
champ is Steven Menchini, a UNICEF 
staffer who recruited thirty-five guests. 
A tasteful time-was had by all. 

* . . 


Highlights of the holiday season: 
Truman Capote mesmerizing his audi- 
ence at the Mitzi Newhouse Theater 
with an eloquent and moving reading. I 
arrived with skepticism and left with a 
wet handkerchief. What 4 superb per- 
formance! Francis Poulenc's Dialogues 
des Carmelites at the Met, another tear- 
jerker in which Betsy Norden shone as 

_Sister Constance, a Julie Andrews-style | 
nun with backbone. And Gotham Book 
Mart’s annual party and display of an- 
tique Christmas ornaments, which; sig- 
nals “Christmas in New York” to me as 
much as the Rockefeller Center tree two 


The biggest holiday party I missed 
was Larry Kramer's bash for Richard 
Howard after the latter’s reading at the 
92nd Street Y; the whole Gay Lit Mafia, 
I'm told, was there. The biggest I attend- 
ed was Michael Lally’s holiday gathering 
on Duane Street, a wonderful (and even- 
tually incendiary) mix gf types, A visit- 
ing woman writer looked alarmingly like 
Paul Williams; the night before, I'd met 
a guy at The Bar who looked alarmingly 
like Sarah Caldwell. Hope it’s not a 
trend Art critic Peter Schjeldahl showed 
up with his wife, Brooke Alderson, who 
played Travolta's aunt in Urban Cow- 
boy. Brooke was introduced to Karen 
Allen (A Small Circle of Friends, Ani- 
mal House) in what may have been an 
historic meeting—they’re two of the 
fastest-rising stars in the country. 

Lally, well-known as a poet, began 
acting less than two years ago, and al- 
ready has two film leads to his credit. In 
the first, Last Rites, he played a vampire 
killer from Vineland, New Jersey. The 
second, Phobia, in which Lally co-stars 
with Gloria Grahame and John Carra- 
dine, has yet to be released. It seems 
there’s another film called Phobia, and a 
legal fight is brewing over the title. 

. ° . 


I've always loved “Best of the Year" 
lists, so asked a number of writers and 
artists to tell me which was the best 
book they read in 1980. was no 
consensus whatsoever, not a single 
repeated title, but the list is entertaining 
nonetheless. 

Michael Lally picked. James Schuyler's 
collection, The Morning of the Poem, as 
his favorite book of 1980. Painter-writer 
Joe Brainard chose Iris Murdoch's novel 
A Fairly Honourable Defeat. Edmund 
White's pick is Maxine Hong Kingston’s 
China Men, while photographer Peter 
Hujar selected White’s gay travel journal 
States of Desire. 

Novelist Jane DeLynn’s 1980 fave is 
nonfictional: The Origins of Conscious- 
ness in the Breakdown of the Bicam-. 
eral Mind by Julian Jaynes. Painter Bill 
Sullivan chose Coming Attractions: An 
Anthology of Poets in Their Twenties, 
edited by Los Angeles poet Dennis 
Cooper. Cooper himself picked Edwin 
Mulbouse: The Life and Death of an 


Iustration by Ken Gould 


By Tim Dlugos 


American Writer, which a number of 
friends recommended to me this past 
year. Poet Eileen Myles liked Patricia 
Bosworth's Montgomery Clift: A Biog- 
rapby best of all, While poet Rene Ric- 
ar@™chose Maugham, the bidgraphy"by 
Ted Morgan. 

Colombian writer Jaime Manrique 
Ardila had two favorites: Death of the 
Heart by Elizabeth Bowen and A Senti- 
mental Education by Gustave Flaubert. 
Flaubert's Madame Bovary, “which | 
re-read this year,’ was Ned Rorem’s 
1980 favorite. In addision, Rorem found 
William Golding’s Rites of Passage ‘the 
best, if not the most admirable” work 
of contemporary fiction he read in 1980, 
while George Steiner's New Yorker arti- 
cle on Anthony Blount was the “most 
dangerous” bit of writing he'd seen. 
Novelist Larry.Kramer would disagree; 
his favorite book of the year was Stein- 
er's Tolstoy or Dostoevsky: An Essay in 
the Old Criticism, 

Joan Silber, whose highly-praised 
novel Housebold Words will be out in 
paperback early this year, loved Doro- 
thy Sayers’s Gaudy Night. Dancer from 
the Dance author Andrew Holleran 
picked My Father and Myself by J.R. 
Ackerly. And dancer Neil Greenberg of 
the Merce Cunningham Company chose 
Virginia Woolf's Mrs. Dalloway. 

Native editor Tom Steele’s favorite 
book of 1980 was Truman Capote's 
Music for Chameleons. John Vaccaro of 
the Ridiculous Theater Company select- 
ed The Executioner’s Song by Norman 
Mailer. Actor Gary Indiana liked The 
Book of Laughter and Forgetting by 
Czech dissident Milan Kundera. Writer 
J.J. Mitchell picked Paul Schmidt’s new 
study Meyerbold. And Donald Windham, 
who says that the last contemporary 
book he admired was The Letters of 
Flannery O'Connor, this year chose as 
his favorite, Trollope'’s Palliser Novels, 
“in which I found portraits of Truman 
Capote, Tennessee Williams, and Dotson 
Rader.” — = ~ 

To recap: the only writer mentioned 
more than once-in the list was Flaubert 
the Eternal. The most controversial was 
George Steiner. My favorite book-ef the 
year? James Baldwin's overwhelmingly ” 
beautiful Just Above My Head. 


BLUEBOY 
and 
NUMBERS 
Magazines 
are rnoving Editorial Offices 
to New York City 
on or about 
the First of February. 


We would like to receive 
resumes 
for the following: 


Editor 
Assistant Editor 
Art Director 
Assistant Art Director 
Paste-up Artist 
Secretary 
Circulation Assistant 
File Clerk 
Advertising Director 
Advertising Salesperson 
General Office Help 
Photographer 


Resumes should be sent 
immediately to ' 
NEW YORK NATIVE 
Marked ATTN. BLUEBOY 
250 West 57th Street 
Suite 417 
New York, NY 10107 


Resumes should be filled out 
in complete detail 
listing previous employment, 
desired salary, 
and last salary. 


Job references 
will be checked! 


Editorial offices 
will be in 
Midtown Manhattan. 


Spiel a 


Why is CHRISTOPHER STREET Magazine publishing the NEW YORK NATIVE? 


“We're glad you asked that question. We hope that by using two kinds of media— 
a newspaper and a magazine—we will be able to put CHRISTOPHER STREET 
on stable financial footing while at the same time meeting 
New York's long-standing need for a major gay newspaper. 


If you want to help create’a successful New York gay newspaper 
and also help CHRISTOPHER STREET keep publishing 
some of the best material ini America, there are several things you can do. 
By substribing to CHRISTOPHER STREET (use the coupon below), 
you will help to stabilize the magazine. By spreading the word about 
the NEW YORK NATIVE and getting your friends to buy a copy every two weeks, 
youl be building our circulation, which will guarantee the newspaper’s continuation. 

We hope you agree from reading this issue that we can produce 


a worthwhile publication with a lot of potential. 


If you're an advertiser, you have a special stake in building the NEW YORK NATIVE. 

The more people who read this paper every two weeks, the more people New York’s 

business community will be able to reach. So please join us as an advertiser by calling 
Leonard Shaver, Advertising Director, at (212) 929-7334. 


If you want to place a classified advertisement, don’t hesitate to call (212) 929-7333; . 
We can take Visa and Master Charge orders over the phone. 
We also hope that.people will want to use our Personals section to meet other gay New Yorkers. 


By the way, we're open to all kinds of contributions from writers, artists, and photographers. 
We want this to be YOUR newspaper, just as we want CHRISTOPHER STREET to be your magazine. 


Thanks for your help, and we hope you'll subscribe to CHRISTOPHER STREET 
and watch for the NATIVE on newsstands throughout Manhattan. 


For Master Charge and Visa Orders Only: 
Call TOLL FREE (800) 621-6809. Illinois Residents call (800) 972-5858. 


CHRISTOPHER STREET MAGAZINE 
260 West 57th Street, Suite 417, New York, N.Y. 10107 
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TRIXIE TRUE 
Photograph: Stephanie Stia 


Homo- 
phobia 
and the 
NewYork 
Critics 


“I must say that Wednesday's pre- 
view audience, which boasted a large 
assortment of slim young men with 
closely trimmed beards and baircuts, 
looking like so many Marcel Prousts, 
uncharacteristically on the town—the 
‘wrong town at that—giggled and whoop- 
ed it up throughout, finding particular 
enjoyment in Sokol’'s extravagant be- 
havior." 

(Concluding paragraph of Douglas 

Watt's New York Daily News re- 

view of December Sth.) 


slight, but quite charming 

off-Broadway musical, Trixie 

True, was the recipient of 

some devastatingly negative 
reviews. 

The critical overkill cannot be dis- 
missed merely as collective bad judge- 
ment, 

1 am not sure if labelling this theatri- 
cal phenomenon as homophobia is the 
appropriate interpretation. More than 
anything else, it served as an opportun- 
ity for the annual rites of establishing 
heterosexual credentials and privilege in 
the theater. 

Trixie True is a musical spoof, a di- | 
rect musical descendant of Little Mary 
Sunshine, The Boy Friend, and Dames 
at Sea. It is either your cup of tea or it 
isn't. The book, music, and lyrics are 
the efforts of a promising young man of 
the theater named Kelly Hamilton. He 
might be arpund longer than some of 
the aisle-sitters who were so offended. 

I attended one of the final previews 
at the Theater de Lys, in the heart of 
the gay ghetto on Christopher Street. 1 
had a delightful time, as did the audience 
around me. 

But the issue is not what took place 
on stage. 

Most Broadway and off-Broadway 
shows attract a large number of gay 
males. There are obvious reasons for this. 
One is that there are many gay men em- 
Ployed in New York City’s creative 
fields, the theater among them. Second- 
ly, and perhaps more to the Point, is 
that unawarried males have more time 
and money to devote to theater going. 
No great sociological study is needed to 

‘explain “that. Simply, funds are not 


needed to send kids to private schools, 
dentists, and summer camp, and there- 
fore a proportionately larger amount of 
dollars and time are available for taking 
advantage of New York City’s culur 
al offerings. 

By this time in history, you might 
think that gay audiences would be seen 
as a group to be wooed, rather than ig- 
nored or shunned. But sexual fears evoke 
irrational attitudes 

Gay publications attract fewer thea- 
ter ads, as if the presence of gay recog- 
nition could invalidate a production. 
Critics, particularly, have always been 
dishonest and/or ignorant about homo- 
sexuals in the theater or in the audience 

When | produced the prison drama, 
Fortune and Men's Eyes, a New York 
Times drama writer, in refusing to see 
it, ‘told me, “I understand that your 
audiences are mostly queer.’’ Another 
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“eging queen: ‘Phis critical theory~al~ 
ways began with the false premise that 
all gay men want to become women, or, 
hate women. Of course, it revealed more 
about the ignorance of the critics than 
it did of the playwrights of that Period. 
(It also should provoke a discussion on 
heterosexual men and their attitudes 
about women. Wife abuse, it should be 
noted, is hardly an example of gay be- 
havior towards women.) Mr Williams’ 
Blanche lives as a vivid and poignant 
Portrayal of a particular type of South- 
erm woman 

The critical hypocrisy is vast. There 
are many talented playwrights who are 
gay. Their gayness or dramatic insights 
are never questioned when their plays 
remain sexually correct 
| Lanford Wilson represents an excel 


lent example. Wilson won the Pulitzer 


Prize for his valentine of heterosexual 


Past the gay couple They kept wait- 
ing for that problem. Was it Possible for 
gay people to appear in a play and that 
not to be the problem or focus of the 
drama? Lanford Wilson seems to think 
so 

Fifth of July has received a sec 
ond life on Broadway. Christopher 
Reeve of Superman fame has assumed 
the role-of the Viet Nam vet who is 
homosexual. Reeve, like Richard Gere 
in last season's Bent, has lamented 
about the press. In almost every inter- 
view, Reeve and Gere are asked how 
they prepare themseives to play a homo- 
sexual. Either the drama writers know 
little about acting or nothing abour 
sexuality 

We do know that many of our male 
screen heroes of yesteryear were gay 
and managed to convince a generation 
of women of their virility 


By this time in history, you might think that gay audiences 


would be seen as a group to be wooed, rather than ignored or shunned. 


“important” critic said, ‘‘Something in 
my subconscious tells me not to see it.” 
It wasn't until the play was revealed as 
a seething drama of the prison sub-qul- 
ture, rather than an exploration of ho- 
mosexuality, that Fortune and Men's 
Eyes was regarded as a drama of sub- 
stance. 

Years ago, Hermione Gingold opened 
in an amusing Broadway revue called 
From A to Z. It was slaughtered by the 
critics, who almost ignored Ms. Gingold’s 
unique talents. They concentrated on 
the audience she attracted, describing 
them as “‘single men who are ‘suspect’.”” 

A New York Times critic in the mid- 
1960s wrote an essay attacking gay 
authors. He contended that mariy stage 
heroines were disguises for homosexual 
men. Blanche DuBois of Tennessee Wil- 
liams’s A Streetcar Named Desire was 
always being labelled as the playwright’s 


| romance with Tally’s Folly. There were 
no questions raised about Wilson's 
sexual orientation. The prize-winning 
Play reveals that a gay playwright can 
offer a charming love story of a man 
and woman 

But prior to Tally’s Folly. Wilson's 
Play, Fifth of July, received unfair criti- 
cal dissection when Presented off-Broad- 
way. This is-a more ambitious and 
dramatic play than Tally’s Folly. Yet 
the protagonist is openly gay, and he 
and his lover reside together in a Mid- 
west farmhouse. 

Fifth of July is not at all about 
their gay relationship. That is given in 
the Lanford Wilson play of American 
attitudes and mores. 

When it opened two years ago, Fifth 
of July had a serious problem Many of 
the critics never saw what was happen- 
ing on the stage. They couldn't get 


Last year, the Prize-winning musical, 
West Side Story opened on Broadway: in 
a revival production 


As everyone must 
know, it is a stunning modern interpre: 
tation of the classic Romeo and Juliet 
love story 

1 noted a large ad which boasted, 
“Music by Leonard Bernstein; Lyrics by 
Stephen Sondheim; Book by Arthur 
Laurents; and Staged by Jerome Rob- 
bins."" 

It occurred to me that someone could 
take that ad and use it as a Starting 
Point for an essay on the contribu uons 
which gays have made to the American 
theater 

Such an article would not appear in 
a New York daily newspaper this year 
Ignorance of gayness is so vast that cri- 
tics would probably”begin to re-examine 


the text of West Side Story attempting 
to locate subtle homosexual sub-texts 


Creativity by gays is recognized and 
needed, it would seem, as long as it 
does not identify it in those terms. 

Occasionally, a theater piece emerges 
which is not perceived by the critics 
as concealing its gay roots. Either the 
content of the play or the attinide of 
the audience reveals that there is a gay 
component or sensibility of the piece. 

That is when: the critical overkill 
will surface. It, has always been there. 
But the era of backlash is upon us and 
it is done with impunity. John Simon 
has made an art of insensitivity. 

You might recall that New York City 
had a gay arts festival last June, in con- 
junction with Christopher Street Libera- 
tion Day. The theater pieces went prac- 
tically unnoticed in the daily press. 
It is difficult to conceive that so many 
plays, readings. and recitals 
be ignored by the New York Times and 
their imitative media following. 

When a play labels itself openly as 
“gay” and states that it is not ashamed 
of attracting gay audiences, it is auto- 
matically dismissed. 

The Boys in the Band was not an ex- 
ception that proved the rule. As a play 
which had wide public acceptance, it 
was a most reassuring experience for 
straight audiences. They were permitted 
a peek at the gay subculture, laughed, 
and felt sexually superior. Michael, the 
play’s central figure, laments, “You 
show me a happy homosexual and I'll 
show you a gay corpse.” 


could 
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Mart Crowicy wrote a funny and a 
painful play. It permitted the gay audi- 
ence to see themselves and they were 
never threatening, sexually, to the 
Straight audience. Fortune and Men's 
Eyes, on the other hand, reveals more 
about sexual and human connections 
and was far more damaging to the sex- 
ually frightened. 

The play which appeals to an audience 
of gays, openly, is maligned. 

And along comes poor Trixie True, 
an innocent if ever there was one. This 
musical spoof, called ‘‘camp” in some 
critical quarters, never stood a chance 
and it had nothing to do with the col- 
lective talents responsible for putting it 
on stage. 

A final aside to Doug Watt of the 
Daily News. 

¥ attended the op: 
called Onward Victoria. At best, it 
could be described as “leaden.” The 
audience was wall-to-wall with men and 
women, together. Though no blood 
tests were taken, they might have been 
described as a heterosexual audience. 
The men had bellies falling over their 
laps and the women had spent too 
much time at their hairdressers, looking 
like so many Virginia Grahams (who 
was in the audience), uncharacteristical- 
ly on the town—the wrong town at that. 
Or at least in the wrong theater. They 
giggled and whooped it up throughout, 
finding particular enjoyment every time 
the sets changed. 


A Day inAthens/ 
ANight in the East Village 


By David Hawkins 


Orpheus and Amerika, book, lyrics, 
and direction by Robert Patrick, music 
by Bob Felstein and Mr. Patrick. At the 
Theater for the New City on Second 
Avenue and Tenth Street until January 
11 (Thursday through Sunday at 8:30). 
$3.00. 


0 disclose my prejudices at 

the start, I think Robert Pat- 

rick is an authentic talent so 

good that one should go to 

his plays on faith. When | saw 
a poster advertising Orpheus and Amer- 
tka, his new musical, while walking 
down Fourth Street late one night, I de- 
cided instantly to attend. 

Orpheus and Amerika is a moder re- 
telling of the Orpheus and Eurydice leg- 
end: Orpheus (Tino Salas) is a rock star 
and Eurydice (Claudia Rose Golde) is an 
earth scientist in search of ways to feed 
a starving, overpopulated planet. They 
meet in Toptown (Las Vegas) and go to 
a desert resort to get to know each 
other, Orpheus’s agent, Hermes (Paul 
Dorman), lusts for him, the owner of 
the resort is Pluto (Bryant Lanier), and 
the nightclub star whose show they 
attend is Miss Venus. The latter, as 
played to perfection by Crystal Field, is 
a grotesque, astonishing melange of Mae 
West and Andrea del Lago: a plump 


blonde right out of a German Expres- 
sionist painting. Her pudgy hands twirl- 
ing her blond curls, her cries for oxygen, 
and her performance of a song, “What 
Have You Got,” bring the house down 
(instead of pronouncing the rhyme 
word “love,"" Miss Venus snaps her 
fingers four times). Miss Venus alone is 
worth the trip down to Second Avenue. 

So is the scene in Hell, which looks 
exactly like the Port Authority bus ter- 
minal in Manhattan. Hot kids on drugs 
drape themselves across the pinball ma- 
chine waiting to run offstage with busi- 
nessmen passing on their way to meet 
the Missus. It’s at once Brechtian and 
factually accurate. The theme which 
emerges in this scene—that we are a na- 
tion of thing-obsessed drones on a plan- 
et so overpopulated that kids tum gay, 
take drugs, lead vapid lives—overlaps 
with the play's other theme: in the rela- 
tionship between media star and fans, 
the fans are the real cynics and the rock 
star is the innocent (a touch made all 
the more persuasive by the death of 
John Lennon). But Robert Patrick has 
made the message the medium in this 
play: the themes comprise the brilliant 
moments in- the production. Miss 
Venus’s arrival in Toptown, her night- 
club act, the three goddesses doing 
back-up behind a scrim while Orpheus 


sings to his fans, Hermes's rendition of 
“Wanting and Loving," sung when the 
chance of sleeping with Orpheus arises, 
Silver’s number in the bus station, 
Eurydice’s “Don't Tell Your Dreams 
(Before Breakfast),”’ and the final chorus 
are all mesmerizing 

The music (by Bob Felstein and Mr. 
Patrick) is likable throughout. Eurydice, 
for example, is given songs that sound 
like numbers from Showboat. The first 
time Claudia Rose Golde (as Eurydice) 
sings in the desert, she launches her un- 
expectedly gorgeous voice into a waltz- 
ing love song, and the audience is taken 
utterly by surprise. But then, that is the 
primary pleasure of Orpheus and Ameri- 
ka—performances. The principals are all | 
quite enjoyable, and the rest of the cast 
includes handsome young men whose 
chests should be reviewed in a separate 
article. 

In fact, if all that wonderful flesh 
gets you through the evening on one lev- 
el, Orpheus and Amerika may belong to 


that category of plays that you remem- 
ber because of an actor's pectoral mus- 
cles. There are moments of triteness and 
pseudo-seriousness that are positively 
embarrassing, and at its worst (the open- 
ing, for example, in which the entire 
cast in tights thrusts fists to the sky re- 
citing the Orphic legend), you think you 


are in a basement on Long Island. In 
fact, moments like this make you turn 
to your companion at intermission and 
leave it up to him whether or not to 
stay. (Pleast do: the second act is filled 
with delights, as Hell often is.) 

Why should these problems exist? 1 
hazard a guess: the retelling of a Greek 
legend is salmost always irritating. We 
know the story, and watching the play- 
wright attempt to match it character for 
character is too much like watching a 
child get the blocks in all the right 
places. It doesn't move us here (it 
wasn't that touching in the marvelous 
film Black Orpheus either), and the 
themes of overpopulation and the vap- 
idity of consumerist society are better 
conveyed on the Op Ed page of the 
Times. In the end, it’s not the awe that 
the ancient Greeks may have felt while 
witnessing this tale, or the point that 
our planet is in trouble that keeps us in 
our seats: it’s the energy, wit, inventive- 
ness, beauty, melody, and theatrical 
dazzle of Mr. Patrick and his company— 
which is what a musical is all about. 
This one has some quite unforgettable 
moments. At the very end, when the en- 
tire cast had stopped singing its heart 
out twelve feet from me, | sat there 
with open mouth, like the people in the 
audience at Springtime for Hitler. 
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~ By George Whitmore 


~_ Episode Three: 


OUR STORY SO FAR: Poor Binky. Not only was he sort-of-raped 
(he helped) by Henry Schneiderman (the recently-deceased Hen- 
ry Cooper's lover) during a sympathy call, but Henry also divulged 
to our narrator truly major dish—and then made him promise not 
to tell a soul. Not even‘his best friend Stanley... . 


When we retumed ‘from Reynaldo’s brunch, Stanley was the 
first to spot a huge arrangement of red roses sitting on the cre- 
denza in the foyer of our apartment building. It was an accident of 
fate, for if Stanley had only gone to the Hopper show at the Whit- 
ney as he’d planned .... 

“I dunno,” said Alfonse the doorman, thrusting the vase into 
my arms. “A bery big man, bery wild eyes, he brought them for 
Boynton here.” 

“Jesus!” exclaimed Stanley. “There must be three dozen of 
‘em! Secret admirer, Bink?” 

I knew Henry neiderman had brought them by, of course. 
He'd been doing“so every day since our—er—tete-a-tete. But I 
said: “Just my usual Sunday delivery.” 

Stanley looked at me narrowly as I brushed past him to the 
elevator. “Re-a-l-ly,” he cooed, catching up with me. “‘A bushel of 
roses on a busboy’s salary?” 

¢ pressed the elevator button. “I’m a waiter now,” I reminded 
hifn. 


“On a waiter’s salary then,” Stanley purred. He extracted one 
longstemmed rose from the vase, broke it off, and put it behind 
his car (Alfonse observing with curiosity in the background), 
then stepped into the elevator beside me. “The tips at Clyde’s 
must have improved radically,” Stanley commented, pressing six 
for me and nine for himself. “You been stu ffing athletic socks into 
your jeans again, Bink?” 

I didn’t dignify that with an answer. Instead, I said, ‘Flowers 
do so freshen a room, don’t you think?” 

He sneered. 

“Besides,” I pointed out, “how would you know whether I do 
or do not habitually decorate with flowers, ol’buddy? You haven’t 
been in my apartment since 1977.” 

“Why-should I have been? We talk on the phone twice a day as 
it is,” Stanley said as the elevator crept past three. ‘Come clean, 


,; Bink. Who sent you the Miss Americas?” 


“A friend,” I said coyly, realizing I couldn’t fool Stanley. The 
roses disconcerted me. Somehow I'd kept expecting that Henry 
Schneiderman would go back to Michigan all on his own, give up, 
throw in the towel, get off my case... . 

Stanley was leaning back against the graffiti-covered wall now, 
and giving me a positively wolfish look. When the elevator stopped 
at six, he lunged for the control panel and hit-the EMERGENCY 
STOP. 

“Binky?” His voice was casual, pleasant, but doubly ominous 
for that: he smelled dish. “Bink? Have I ever? Huh?” 

“Stanley, tum the elevator back on, that’s a good fellow.”” 


“Have I ever?” he repeated, blocking the switches. 

“Ever what? Really Stanley, let me out. My arms are getting 
sore. These are quite heavy, you know.” (And they were. I had so 
many roses in my apartment by now, I’d taken to merely lining 
the vases up against the wall next to the front door.) “Come on, 
Stan.” 

“Three dozen if there's one, Bink. And no card. Who sent them? 
T haven’t seen a shitload of flowers like that since Henry Cooper’s 
funeral, or whatever you cal] it. Where’d they come from?” We 
were circling the close confines of the elevatér cab.now,, 

The impulse to break my promise to Henry Schneiderman 
(made in ‘self-defense, after all) and give Stanley the dish was 
almost irresistible, but I stood firm. “Stanley, let me out. It’s no 
one important, I assure you. Just a leftover summer romance.”" 

“In November?” he scoffed. “Who sent the flowers, Bink?”’ 

“Stanley, if you don't let me out of this elevator by the time 
I count to—” - : 

“Gary Lefkowitz!” Stanley crowed. 

I shook my head behind the roses. 

“Well, who? Richie\Druckman! Paul Patterson? Fred Cosgrove? 
John Dowdy? David Acosta, Greg Samuels? Paul Moore? Barry 
Fisher? Lee Riley? George Dormani? Marvin Phillips? Ted Chas- 
noff? Al Nova? Jeff Lang? Dan Stewart? Maurice Levi?” He bom- 
barded me with names, acquaintances, and ex-numbers alike. 

“NO NO NO NO NO,” 1 insisted. “1 told you, no one impor- 
tant!” 

“Andy Goodlow!” He tried again. I knew Stanley well enough 
to know he could and might go on all aftemoon—we hadn't seen 
Andy Goodlow since 1972 at Riis Park, In a puce bikini. With a 
new black lover. And a nosejob . . . 

Stanley grabbed my jacket sleeve. “Who “is it, Bink?” Water 
splashed out of the vase onto the linoleum. He backed me up 
against the elevator door. 

People were ringing from the lobby, from assorted floors. I 
could hear Alfonse furiously shouting up the elevator shaft: “What 
hab you boyce done to my elebator?” And thep he evidently hit 
a switch of his own, for the doors opened and'k fell out into the 
hall. ——— 

“WHO IS IT?” Stanley was standing over me now, where I lay 
covered with Miss Americas and rosewater. 

“T can’t tell you. Honestly,”’ I sputtered. 

“THIS BETTER BE GOOD,” he threatened’. 

I struggled to my knees. “You'll be the first to know, Stanley, 
should I ever be at liberty to release the news.” 1 found my keys. 
“Now I’m sure you have better things to do than to slosh around 
here in the hall with me, indulging in your misbegotten fantasies 
regarding Richie Druckman—and his ilk.” I managed to get my 
door open. “I’m going to put these in water now,” I said, badly 
mauling my hands on several dozen thorns, ‘‘and I'l call you this 
evening when you've settled down.” 

“THIS BETTER HAVE A PAYOFF!” Stanley screamed—but I 
shut the door in his face and collapsed against it on the other side. 


His voice resounded through the paneling: “BECAUSE IF I 
FIND OUT, BINK, IT JS RICHIE DRUCKMAN AFTER ALL, 
I'LL JERK YOU BALD-HEADED!” 

I stagered past the lineup of roses (in ascending order of decay) 
and into the livingroom. I dropped the vase and today’s mangled 
bouquet into a canvas sling chair and dropped myself into another. 
Stanley was still yelling through the door, “WHERE’D YOU 
BUMP INTO HIM, BINK? AT THE UNDERGROUND? IT 
WOULD BE AT THE UNDERGROUND. AND HE TOLD ME HE 
NEVER GOES THERE ANYMORE!” 

I fled to the bedroom and ‘thrust my head under the pillows, 
but I could still hear him. “IT 7S RICHIE, ISN'T4T, BINK? WHO 
ELSE DO WE KNOW WHO CAN AFFORD FLOWERS LIKE 
THAT? DID HE AT LEAST MENTION ME, BINK?’ I buried 
myself under goosedown and, exhausted, fell into a deep sleep. 


But brief. I'd just gotten into a quite elaborate and curiously 
satisfying dream: 1 was the Queen of Hearts and went sashaying 
down garden paths, lopping off heads of red roses, and the heads 
had tumed into Stanley's head—still screeching about Richie 
Druckman—my phone rang. I rolled over and looked at the digital 
clock. I'd been sleeping five minutes, if that. 

“Hullo?” 

“HENRY SCHNEIDERMAN!” Stanley shrieked at the other 
end. 

My mouth fell open, but no sound came out. 

After a long pause, Stanley said matter-of-factly: “I knew I 


was right. Who else could it have been?” 


Click. 
(To Be Continued) 


At your local newsstand .. . 
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Walt Whitman: A Life 
by Justin Kaplan 
Simon & Schuster, 1980 
355 pages, $15.00 


By Felice Picano 


hen I was in junior high 
school, our woodworking 
teacher—who insisted we call 
him Otto—lived in West Hills, 
Huntington Township on Long Island, 
in what had once been Walt Whitman's 
family house. The two Story edifice was 
repainted and reshingled when I saw it, 
with a new wing Otto had added on. 
But the main house, and especially the 
foyer, were object lessons to us budding 
carpenters of the skills and quality con- 
sciousness of men who'd built it a cen- 
tury before. Otto's particular pride was 
the staircase—made entirely of black 
walnut. He pointed to a black walnut 
tree on the front iawn: “Walt Whitman 
was like that tree. Rare. More durable 
than common varieties. Filled with un- 
expected kinks and freaks.” 

I'd forgotten Otto's words until I 
began reading Justin Kaplan’s new bio- 
graphy, one of the most honored vol- 
umes of the past yeaf. I'd wondered 
why it had received all these kudos. What 
more could possibly be written about 
Whitman that we didn't already know? 
Or were there to be some new revela- 
tions? Hopefully, personal ones? 

- Well, it seems the honors are because 
of Kaplan’s excellent research and al- 
most seamless hammering togecher of 
the many disparate parts of Whitman’s 


_ life and times, for this is very much a 


“Life and Times of” biography. Otto 
would have been proud of Kaplan's 


‘solid workmanship, but he would have 


criticized the material used. If Otto saw 
Whitman as black walnut, Kaplan sees 
him very much as knotty pine: with its 


flaws but perfect for domestic use. I'd | edition of Leaves of Grass. 


go further. I'd say one crucial flaw 
threatens to split the book from end to 
end. I'm referring to that “kink,” that 
“flaw” in Whitman's nature—his homo- 
sexuality—so inseparable from his 
achievement as a poet. 

First a look at the lumber. Kaplan 
has brought the externals of Whitman's 
life back to us with complete success 
Beginning with his last years as half 
Prophet, half figure of compassion, 
Kaplan gives us every detail: what Whit- 
man wore, where he lived, where he 
derived his income, where he spent it, 
how he schemed for a grand tomb, 
where in his room his chamberpot lay, 
how his infirmities were‘dealt with, who 
visited him. We see Whitman surrounded 
by those later friends and idolaters who 
coddled him in his dotage—and whose 
writings on his behalf assured his apo- 
theosis into the dominant Place he 
achieved in the schoolbook anthologies 
we all carried. We also, see how Whitman 
aided them, burning letters, journals, 
and poem drafts that might not fit the 
image they had all agreed upon; chang- 
ing pronouns in those letters he did re- 
tain, going through the entire bulk of 
his life’s work to cut out anything 
offensive or overly suggestive of homo- 
sexuality in the final, “Deathbed” 


The great man dies and, presto, we 
are whizzed back to his birth in 1819 
From there on, the Sequence is chrono- 
logical—and lavishly embroidered with 
details. No shirker of the primary source, 
Kaplan weaves a tapestry of his own and 
other women's and men’s Prose, telling 
us every address the near-vagabond fam- 
ily moved to and for how long, detailing 
the private lives of every family member, 
and how they married, aged, went in- 
sane, and died. 

Kaplan is even better on the un- 
known part of Whitman's life—the “long 
foreground” as he always quotes it, 
from Emerson's congratulatory letter to 
Whitman on the first, 1855 publication 
of the Leaves. This included Whitman's 
long journalistic and political years in 
Brooklyn. We ‘discover, for example, 
that Whitman knew Poe and was one of 
his few defenders; that he wrote much 
Prose fiction a la Poe and Hawthorne, 
that he wrote a sensational novel, Frank- 
fin Evans in the Forties. We get extracts 
from his occasional pieces from the half 
dozen journals he wrote for and edited. 
We are plunged into national questions— 
the Mexican War, the annexation of 
Texas and California, the Free Soil 
Party, the Democratic Party's various 
splinterings—and Whitman's considerable 
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role in the local distillation of thos 
Politics. As a historical document of 
the central third of the 19th century 
Kaplan's book is precise and wide rang- 
ing. 

He is equally good on the externals 
of Whitman's life in Washington, D.C 
and the war years. We learn the inner 
workings of the government cabinets 
and departments. We hear the nearby 
rumblings of the guns from Bull Run 
and Fredericksburg. We view Lincoln 
from a variety of angles. We enter with 
the poet as he went through the hospi- 
tals comforting the wounded and dying. 
We join him in the complexites of his 
being fired from one Post in the govern- 
ment and his hiring in another. 

Kaplan quotes much Poetry~—and 
that's good, being a reminder of why 
one is reading the book. Every edition 
of the Leaves—and there are many; 
every vicissitude surrounding it—and 
they were legion—is recounted, 

The ideas of the time are gone into 
Phrenology, the varieties of spiritualism, 
Emerson's ideas on the place of the Am- 
erican writer. Whitman is Placed within 
the prevailing attitudes—in and against — 
the literary establishment of his time 
The sources of some of the ideas in the 
Leaves are clearly shown. 

But none of this explains the fact of 
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Whiuman's appearing when he did, or 
the uniqueness of the poetry in liter- 
ature, Admittedly, this is not a simple 
task. It generally takes one genius to 
tap the roots and display the largess 
of another. True, Kaplan does go into 
the poetry tentatively. He tells how the 
long lines and innovative “free” rhythms 
of Songs of Myself derive from the Bel- 
lini and Donizetti arias Whitman was dey 
voted to, although he never shows it. 
For an example of this, from a later 
poem, “When Lilacs Last in the Door 
yard Bloom'd”: 

O powerful western fallen star! 

O shades of night—O moody tear- 
ful night! 

O great star disappeared-O the 
black murk that hides the 
star! 

O cruel hands that hold me pow- 
erless .. . (etc.) 

Doesn't that sound like the central 
despairing section of any aria Norma or 
Lucia di Lammermoor sings, going on 
as they do about cruel fates and angry 
deities? Too bad Kaplan didn't cnuque 
the poetry more often. We might have 
gained other insights. 

The real problem with the book, how- 
ever, is that Kaplan gives us the outer 
life—and a bit of the poetry—and never 
the inner life. | know what Whitman 
wrote to his friend O'Connor about slav- 
ery, but I have no idea what he thought 
about it. There’s a reason for this avoid- 
ance~it’s because Kaplan pussyfoots all 
around Whitman being gay. 


Not that he hides anything. He's 
above that. He does something more in- 
sidious: he shows what might be’ con- 
strued as suggesting Whitman was homo- 
sexual. Fully shown are letters to and 
from the poet, snippets of conversation 
about him, all of which display Whit- 
man’s interest in male-male. sexuality, 
He even quotes Whitman: telling Emer- 
son, who wanted to bowdlerize the 
Leaves, “If | cut sex out-L might as well 
cut everything out.” Kaplan even shows 
how, later on, Whitman regretted that 
Rosetti did bowdlerize the British edi- 
tion. 

He quotes lines fram Children of 
Adam and Calamus about fellatio, voy- 
¢eurism, and sodomy. Yet he insists that 
Whitman was only platonically interest- 
ed, that he'was fantasizing, that he nev- 


“ler did any of those awful dirty things 


with the soldiers and Broadway line 
omnibus drivers he went around kissing 
(“like a girl," one soldier reported, “a 
minute at a time."). And I find this ab- 
surd, How can anyone doubt that Whit- 
man knew about cruising when one 
reads these lines 


Among the men and women, the 
multitude, I perceive on: pick- 
ing me out by secret and divine 
signs, 

Acknowledging none else—not par- 
ent, wife, husband, brother, 
child, any nearer than I am; 

Some are baffled—but that one is 
not~that one knows me. 


Lover and perfect equa!! 

1 meant that you should discover 
me so, by my faint indirec- 
tions, 

And 1, when I meet you, mean to 
discover you by the like inyou 


Or in these lines about masturbation 


- young man that wakes, deep 
at night, his hot hand seeking to 
repress what would master him 
the strange half welcome pangs, 
visions, sweats. 

The pulse pounding through 
palms and trembling encircling 
fingers . 


Or the entirety of “When I Heard the 
Close of Day,” still the most beautiful 
gay love poem in the language? 

By all accounts, Whitman was a beau- 
tiful man, a virile one. That was the rea- 
son critics of his time called him ob- 
scene, why they called him a pornog- 
rapher; it was clear to them he wasn't 
fantasizing: and they were worried 
about his influence. And just look somé~ 
time at a few pictures of Whitman from 
age twenty to forty-five with those pale 
blue eyes. Tell me that wasn't a number. 

A key point in Kaplan's cover-up is 
Whitman's journey at the age of twenty- 
eight to New Orleans. Only a six month 
sunt, it left a lasting impression which 
Kaplan fails to document or explain. 
Later on, strongly, it would return in 


the Calamus poems, such as the very gay 


“I Saw in Louisiana A Like-Oak Grow- 
ing.”’ For Whitman to have continued to 
write of this time in later years, and to 
actively befriend southem soldiers (like 
Peter Doyle), there must be a very com- 
pelling reason. 1 postulate a full coming 
out, probably entailing a transforming 
love affair for those months 

Another Kaplan method is to give 
unequal subjects attention in opposite 
ratios. This is how he treats Whitman's 
relationships with Peter Doyle and Anne 
Gilchrist. Gilchrist, an English blue- 
stocking, fell in loye with Whitman by 
mail and corresponded for téh years 
They only met after Whitman had made 
his friendly --intentions clear to her. She 
Bets seven pages. Peter Doyle, who Whit- 
man saw daily for six years, and whose 
estrangement from the poet led Whit- 
man to fill his journals with brok 


hearted entries any lover would write— 
gets all of four pages in this book. 
Robert Martin, in his recent The 
Homosexual Tradition in American 
Poetry, wrote fifty thousand tughtly ar- 
gued Words showing how the Amencan 


“cultural establishment went out of its 


way to keep Whitman ‘'pure’’ for young 
heterosexuals. Kaplan stems to be doing 
his best to ignore-or undo—Martin's 
work, Walt Whitman A Life, is at 
best only partly a life: the rest is petti- 
foggery, deception, and prevarication 

There's more of Whitman's self in any 
two pages of his prose or poetry than in 
this extensive, and overpraised, volume 
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ISBN 0-930762-03-7 


Calamus Books 
Box 689 
Cooper Station 


Poems by Ron Schreiber 


Text by Larry Mitchell - 


Poems by Richard Ronan 
Drawings by Bill Rancitelli 
ISBN 3-930762-02-9 


Nev. York, N.Y. 10003 


[AUD $1.00 FOR MAILING AND HANDLING} 


$3.50 
THEIR FRIENDS 


sta 
$4.00 


$4.00 
OTHER PLAYS 


$5.00 and present. 


JH Prese 


Y 


DIRECTORY OF GAY PLAYS 
Compiled and edited and with an 
introduction by Terry Helbing 

ISBN 0-935672-00-1 


Comprehensive information on some 
400 plays with major gay or lesbian 
characters and/or predominant gay 
themes; plot synopsis, number of 

characters and sets, production and 
publication history, etc. A practical, 
useful guide to gay theatre — past 


9C Bank Street #5D 
New York, N.Y. 10014 
[ADD $1.00 FOR MAILING AND HAMOLING) 


Felice Picano 


$5.95 


ISBN 0-933322-00-3 


ISBN 0-933322-01-1 


IDOLS: POEMS BY DENNIS COOPER 
ISBN 0-933322-02-x 


$5.95 


$4.95 


See Horse Press 
Box 509 
Village Station 


New York, N.Y. 10014 
{ADD $1.00 FOR MAILING AND HANDLING) 
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Mitustretion by Ken Gould 
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Gay is 
Not 
Good 


Gay is Not Good 
by Frank M. du Mas, Ph.D. 
Thomas Nelson, 1979 
331 pages, $11.95 


By William Hartshorne Ellis, Ph.D. 


William Hartshorne Ellis received bis 
Pb.D. in Social Psychology from New 
York University. He is a psychotherapist 
in private practice in New York City 


tr. du Mas has constructed the 

arguments in his book around 

the assumption that homo- 

sexuality is learned behavior, 
and that it can be chosen or rejected as 
one’s life style. Du Mas is convinced 
that the gay militant movement is a 
vicious and insidious threat to the very 
fabric of our society, and if it is nor 
stopped, it will be the ruination of us 
all. Arguing shakily. from the standpoint 
of these assumptions, he has assembled 
a work of fifteen chapters divided into 
four parts, eight appendices, a bibliog- 
raphy of 325 references, and an inac- 
curate index. 

The jacket promises that the work is 
“authoritative” and “documented.” | 
guess the latter refers to the 325 bibliog- 
raphy entries, which include such schol- 
arly titles as The Grapevine and U.S.A. 
Confidential. Each chapter, no matter 
what its title and no matter which sec- 
tion it’s in, is yet another expression of 
the author’s homophobia. In fact, it is 
abundantly clear throughout the book 
that du Mas is simply phobic about sex 
of any kind. In one memorable passage, 
for example, he argues that adolescent 
wet dreams should be regarded as a 
good sign that abstinence is being prac 
ticed. (He doesn’t talk about adolescent 
girls; I.can't determine if he’s sexist or 
if he thinks girls Wave ejaculatory wet 
dreams just like boys.) 

Du Mas peppers his work with refer- 
ences to the fact that he is the father of 
five children and 2 member of the scien- 
tific community (a practicing psycholo- 
gist). | suppose everyone is entitled to 
his or her own opinions on how to raise 
children, and 1 will say little about that, 
except that, as a father myself (although 
only of four—perhaps that is my failing), 


churn, He teaches his kids not to hit be- 
cause they might get hit in return, and 
Not to Steal because they might land in 
Jail. And how does he overcome any ob- 
jections to these methods of training? 
“When the teenager shows resentment, 
hostility, or weeps, one can make the 
Point that you are responsible for them, 
you love them, and you care about 
them.” 

As a fellow scientist, I am further ap- 
Palled by du Mas’s stated grounds for 
writing his study: “. . . the main moti- 
vation behind the thousands of hours re- 
quired to bring this book to completion 
has come from my five children, four of 
whom are boys.” Why is this the pri- 
mary motivation for an alleged scholarly 
inquiry? Further, du Mas asserts that, 
based on his own experience, a profes- 
sor of psychology who dares to teach 
that homosexuality is a perversion will 
encounter ‘a highly articulate and po- 
litically effective group of intellectuals 
[which] can be expected to form and 


work for his harassment and degrada-, 


tion in order to force him out or keep 
him from disseminating such ideas.” 
Not surprisingly, du Mas offers nothing 
to substantiate this statement. 

In another astonishing passage, he 
Points out that while we might fail to 
guide our children past homosexuality, 
we can usher them past “other invisible 
dangers, such as deadly microbes.” 

Next, du Mas states that homosexual- 
ity is more common among those of 
lower intelligence, primarily because 
they cannot compete successfully in the 
heterosexual marketplace. As far as I 
can tell, he wants us to accept this as 
the basis for his remarkable statement 


that there is a great deal of homosexu- 
ality practiced in prisons! He lists and 
expounds upon fourteen “Real Advan- 
tages” of homosexuality, including free- 
dom from military service, freedom 
from pregnancy,| freedom from respon- 
sibility, freedom from legal technicali- 
tes, and fewer problems of social adjust- 
ment. Du Mas clarifies-his notion of 
freedom from responsibility by indicat- 
ing that only heterosexuals “must walk 
the floor at night for long hours com- 
forting a sick baby, even though they 
are very tred and must go to work the 
next day; they must meet bills not only 
for themselves but for the entire fami- 
ly.” Imagine my relief upon discovering 
that my own sexuality can now be firm- 
ly established, because 1 have done 
those very things! 

In terms of the history of sexuality, 
we are told that Greek attitudes and 
ideas were “embedded in a context of 
amazing scientific ignorance,” and that 
Socrates was ignorant compared to any 
grade-school child today. He even found 
it necessary to rewrite Aristophanes’s fa- 
Mous speech about Zeus and the her 
maphrodites (from Plato's Dialogues) to 
enable us to more readily understand it. 

Needless to say, this’ book clearly 
fails as a scholarly treatment of homo- 
sexuality. It would fail as a scholarly 
treatment of any subject, employing as 
it does the most perfunctory of circular 
arguments. The poor professor is perse- 
cuted for daring to say that homosexu- 
ality is pathological, but nowhere does 
du Mas give any evidence that such per- 
secution is actually taking place. A clas- 
sic example: “If a young male adoles- 
cent imagines a male friend or looks at 


male pictures in juxtaposition imme- 
diately before, during, or after he mas- 
turbates, and if this dtcurs with some 
frequency, he may develop a sexual 
Preference for males rather than fe- 
males.'’ 1 suppose it would be unscien- 
Uific t suggest that the preferences 
| migbt have preceded the imagining or 
looking. 

In one’s first semester of Logic, one 
learns about the technique of arguing 
from the conclusion. Du Mas not only 
does this in each section, but in the 
book as a whole. Obviously, this book 
was written for readers wi6' already be- 
lieve, or want to believe, that Gay is 
Not Good, and who want to bolster 
their beliefs. Du Mas can therefore 
spend the entire second half of his book 
discussing the methods of prevention 
and treatment of homosexuality, and 
these are truly hair-raising pages. Unless 
one subscribes to his notion that sexual 
Preferences are germs flying through the 
air, however, the second half of his 
book has no validity or even interest. 

The most charitable statement I can 
make about Dr. du Mas is that he is a 
deeply homophobic man who has be- 
come somewhat paranoid about the sub- 
ject for reasons which remain unclear. 
I could accept that if he came to me as 
a client or if I met him at a bar, but I 
cannot when he presents himself as an 
authority, invoking the titles of father 
and scientist, both of which are titles I 
myself hold and respect. A few years 
ago I don't think | would have bothered 
to read this book; a few years ago 1 
naively thought that gay-bashing in the 
Village was on its way out for good. 


30 his childrearing views make my stomach 
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j CLASSIFIEDS 


COUNSELING 


PSYCHOTHERAPIST: EXPERIENCED 
with individual and coupie therapy. Lo- 
,cated in the West Village. Sliding scale. 
For initial interview call: (212) 989- 
0601, after 6 P.M. ‘ 


MANHATTAN DRINKING PROBLEM? 
Work it out with a MD therapist who 
can help! $25 fee. (212) 662-6767. 
ee 
GAY »PSYCHOTHERAPIST offering 
counseling and psychological services to 
gay men, women, couples. Reasonable 
fee scale. Manhattan location. (212) 
879-4784. 
a 
CAREER COUNSELING 
CANT FIND A JOB? Find your best 
career direction through effective inex- 
Pensive techniques. CHAMBERLAIN & 
ASSOCIATES, 200 Park Ave., 303-E, 
N.Y.C. 10166, (212) 599-0986. 
Acquire a Positive Body Image. Create 
the image you want others to have of 
you through Dance-Movement Therapy. 
Change the holding patterns that are 
holding you back. Free brochure. 
AARON COHEN (212) 673-7286 


NEED HELP PUTTING YOUR LIFE 
TOGETHER? Qualified psychotherapist, 
Chelsea area; individual, couple and 
group practice. (212) 243-5392 


GAY RECOVERED ALCOHOLICS. 
Therapy group forming. Also provide 
Therapy for gay couples. (212) 697- 
4047. 

ALCOHOL CONTROL. Analytically or- 
iented individual supportive psychother- 
apy—highly trained psychotherapist ac- 
cepting serious individuals willing to fo- 
cus on motivation behind unorthodox 
drinking patterns and other deep-seated 
problems. Reasonable fees. Call (212) 
662-6767 or leave message. 


PSYCHOTHERAPIST. 20 years expen- 
ence. Individual, couples, and groups 
William Hartshorne Ellis, Ph.D. (212) 
674-5399. 


Bi mo mo evens 
teres 


GAY MILITARY DISCHARGE 
REVIEW CONSULTATION SERVICE 
Private, discreet assistance in seeking an 
upgrade. (For the older Vet, April '81 is 
the deadline.) Call (212) 242-6984 Mon- 
day through Friday. 9 a.m.—1 p.m. Rea- 
sonable fee. 


HAIR CARE 


NIFFTY HAIRCUTTING, specializing 
in hair repair, care, cutting, permanents, 
body waving, coloring, hennas, and 
complete hair care. 182 West 4th Street, 
(212) 929-8206/255-3913. 


HEALTH CARE 


WEIGHT LOSS—Psychiatrist (M.D.) will 
help + ou lose weight through hypnosis. 
Excel.ent results. (212) 831-3505 


~% LaPiana 
Piano Shop 


147 W 241m ST 


New LaPiana Consoles = 212) 24:3. 5768 
Professional uprights and grands 
Also used pianos. 

Fender Rhodes tuning and repairs 


CLASSIFIED ADVERTISING in the NEW YORK NATIVE 
only costs thirty cents a word, fifteen-word minimum ($4.50). 
All classified advertising must be paid in advance. If you have Visa or Master Charge, 
you can phone in your ad at 929-7333. Ask for the Native Classifieds. 


Or send your ad and a check or money order to 
The NEW YORK NATIVE, Room 417, 250 West 57th Street, New York, NY 10107. 
You'll be reaching thousands of gay New Yorkers 


DERMATOLOGY and VENEREAL 
DISEASES. Harold S. Ross, M.D., 14 
East 62nd Street. (212) PL 2-2266. By 
appointment only. Evening and Satur- 
day hours available. 

AMEBAS TESTED/TREATED 
Complete testing and treatment at one 
location 
Also:Dermatological Surgery HairTrans- 
plants, All Skin & Venereal Diseases. 
Dr. Heldeman. 135 Central Park West 
(212) 873-0909. 


MISCELLANEOUS 


COMING OUT STORIES: Author doing 
serious and factual book on American 
gay males first time experiences, emot- 
ional as well as the physical. Confid- 
entiality assured. Write: Mitchell, P.O. 
Box 53, Paramous, N.J. 07652. 

_——$ $ A$$ 
STAMPS FOR INVESTORS or col- 
lectors. Buy direct, bid in auctions, 
or use our auction agent and consult- 
ing services to buy at major sales on the 
East Coast. Contact Michael Purser,Jeff 
Purser Associates. 25 Newton Road, 
Danbury, Conn. 06810 (203) 744 
7631 


NURSING HOME that minds its own 
business. Waterloo Care Center. 250 W. 
Shaulis Road, Waterloo, lowa. 


ADVERTISE HERE 


THIS SPACE COULD WORK 
FOR YOU. 


MOVERS 


VAN GOGH MOVERS. All our men 
have concave backs and a highly devel- 
oped sense of aesthetics. (212) CA 6- 
0500. 


| 


PERSONAL 


PENFRIENDS OF ALL AGES from all 
over the world are waiting to write you. 
Write GLOBAL PENFRIENDS. GPO 
2817, Sydney NSW 2001, Australia. 
POSITION WANTED 
—_—— 
ASSISTANT TO EXECUTIVE position, 
with opportunity to advance desired 
by man with editorial/office managerial 
experience; Salary: $20,000. Call (212) 
988-6844. 
ees 
PRODUCTS 


ANGELA LANSBURY found Mame's 
red fox here; Vincent Price found Ant- 
ique jewelry; Zero Mostel: Humorous 
gifts.Music Boxes Christmas Ornaments; 
Wooden, Mechanical. Tin Toys;Antique 
jewelry ; Collectables. Can't visit 
Surprise!? Christmas Catalogue $1.00. 


228A N. Euclid. St. Louis, MO 63108 


GAY, LESBIAN GREETING CARDS, 
RUBBER STAMPS, buttons, more! 
Catalog 50 cents. Catalog and sample 
assotment 10 cards $5.00. Iris, Dept. 
CS, Box 1715, Boston, MA 02105. 


| 
| 


Rape, Muggings—no more! Pursesize 

mace defends you against assualt any- 

where. 

Send $8 to: Soma Enterprise, P.O. Box 

386, Madison, Ohio 44057 

—_—_——— 
REAL ESTATE 


“TARA” FOR SALE. Historic Georgian 
colonial on L.I.’s north fork. Unique, 
dramatic, overlooking the sea, 3 bed- 


734- 


5273. 


HOUSE FOR RENT. Country House— 
25 minutes frorh New York City. Rustic, 
authentic,.9-room colonial on secluded 
one-acre in prestigious North Hills, Long 
Island. $1,000. (516) 328-8868. 


———_—__.____ 
RESORTS 


KEY WEST-~—It's forever summer on the 
AMERICAN MANANA 4SLAND-* Gall 
toll-free 1-800-327-9191, ext. 499 (in 
Florida, 1-800-432-7999, ext. 499), 
or write Key West Business Guild, P.O 
Box 1208, Key West Florida, 33040 for 
our new directory and map. 


BRITISH VIRGIN ISLANDS JOST 
VAN DYKE. NOT EVERYONE needs 
bars, baths or crowded beaches for their 
vacation. Away from away . eight 
architect-designed houses, sleeping two 
to’ six, on private 1,000-foot fine white 
coral sand beach. Superb snorkeling 
Write Sandy Ground, 333 East 68th 
Street, New York, NY 10021. Weekdays 
telephone (212) 861-9270. 


SANTO DOMINGO 

Hotel Victoria—Queen of the Car- 
ibbean resorts. Old world courtesy, 
contemporary comforts.Tours leave 
NYC monthly. Meet our young and all 
male staff. Tour  information—(215) 
222-2647 Hotel reservations=(809)682- 
1955. 


KEY WEST Spacious,private apartment, 
luxurious for two persons, ample for 
four. Air-conditioned,complete kitchen, 
telephone. Historic area, near bars,rest- 
aurants. Member K.W. Business Guild. 
COCOTIER, 331 Simonton, Key West, 
Fl., 33040. (305)-296-2682. Weckly 
Rates 


bookings at GAY hotels, amtrak tick- 
ets, AIRLINE tickets, business trips, 
VACATIONS, weekends. phone ROB- 
ERT SEABURY, travel agent, at 212- 
242-3900. if line is busy, call 212-242- 
3900. FREE, FREE, FREE ticket de- 
livery anywhere in manhattan. 


ADVERTISE HERE 


MAKE THIS SPACE WORK FOR 
YOU 


SERVICES 


EXERCISE CLASS. Call now to join 
a series of fifteen classes taught by Dale 
Carter that include muscle-toning, 
aerobics, creative movement, stretch 
and relaxation. Call (212) 989-2429 
Se ee 
APARTMENT CLEANING EXPERTS 
INCORPORATED. Reliable houseboys 
available,weekly or bi-weekly Excellent 
references. Call in NYC ACE INC(212) 
788-4227 


GAY SAUNA-FIRST IN QUEENS 
Northern Men's Sauna. 137-08 No 
Blvd. Flushing, N.W. % block from 
Main Street, Tel. 359-9817. (Above 
Lafayette Radio.) Open daily at noon, 
seven days a week, Closed-3 A.M. 


ELECTROLYSIS FOR MEN. Clean up 
excess face or body hair permanently, 
privately. (212) 759-2647. Tom Mas 
ters, E. 48th Street, Member A.E.A. 


NATIONAL, VULCAN; $8.50 each 
airmail, $6.00 sea-mail (personal checks 
accepted)Derek Gritten, 131 Richmond 
Park Road, Bournemouth, BH8 8UA, 
England 


TRAVEL 


VISITING LONDON? For free details 
' of accommodation, suanas,clubs,discos, 
temporary and permanent jobs, general 
information—write toGCE International 
, 2 Brydges Place, St. Martins Lane, Lon- 
don WC2N 4HP England. For London 
Gay Guide and Map enclose 3 pounds, 
For tourist membership of leading Lon- 
don clubs 2 pounds extra (or equiva- 
lant in other currency) 

For live-in job as junior assistant send 
full personal details including photo- 
graph, for holiday home swap, send 
full details and requirements. 


MULTIPLE INSERTION 
“SPECIAL! 

With each paid order for 
five consecutive insertions 
you are entitled to one 
free classified ad. 


HELP WANTED 


WATERLOO CARE CENTER needs 


highly qualified nursing home admin- 
istrator. 250 Shaulis Road, Waterloo, 
lowa. (319) 234-4495. 


ATTENTION 


GOING. DEAF FROM DISCOS? An al- 
térnative way to meet fabulous people 
is to place a PERSONAL classified 
advertisement in the NEW YORK 
NATIVE. You're now Proving that 
these classifieds are read by people like 
yourself—and it costs about half what 
you're spending cach time you hit the 
bars. Don't wait!New York is filled 
with fascinating people, a-lot of whom 
read the NEW YORK NATIVE 


’ By Harold Jay Klein 


Obviously, this list doesn’t in- 
clude every bar in New York, but 
Hf your favorite watering hole is 
not listed, write us st NEW 
YORK NATIVE, “Bar. Guide,” 
250 West 57th Street, Suite 417, 
New York, NY 10107. 


FOR LOVERS ONLY 


No Bars, beaeaful 
t a autt, 
tnodern hotel on 
@ beautiful sec- 
tuded beach ona 
uiet island in the 

‘aribbean. 


Write or call for 
details: 
King Frederik 
P.O. Box 1908 
Frederiksted 
U.S.V.1. 00840 

~ Dial: (809) 772-1205 


IF YOU'RE LOOKING FOR 


an accountant # AA group # bar 
bath w bookstore # car service 
Church ® doctor # dog groomer 
Clectrician & hotel ® lawyer 
Dublication ® rap group # social 
Qroup ® switchboard 
Synagogue # travel agent 
_therapist # youth group ® or any 


cane 
10014 (212) S28 


Venereal Diseases 


- including syphilis, gonorrhea, 
NSU, veneral warts, amebiasis. 


HAROLD S. ROSS, M 
14 East 62nd Street ~ 
(212) PL2-2266 


By Appointment 
Evening and Saturday hours avatlabie 


MANHATTAN 


GREENWICH VILLAGE 

ANVIL: Now a private club mem- 
bership Js not that herd t 
come by with a firend. With 
both déncing and a fair drag 
show, its real sttraction is the 
tour through the catecombs 
beneath the dance floor. 
AYOR. Bring knee peds ands 
poncho. 500 West 14th Street 
at 11th Avenue. : 

BADLANDS: Some western and 
an ample S-M rack. Christo- 
pher and West Streets. near 
the piers. 

BARBARY COAST:A real throw- 
back to San Francisco's Castro 
Street, and not off the beaten 
path. 67 7th Avenue-at 14th 


Street. 

BONNIE AND CLYDE'‘S:Upstairs 
is one of New York's Tinest 
Sunday. bruncheries while be- 
low holds a fine bar and'disco, 
Primarily lesbian. A great 
Place to go with a large group 
to enjoy yourself. 82 West 3rd 
Street. right off 6th Avenue. 

CRISCO DISCO: An after-hours 


{and before hours) disco that ~ 


has lines over’a block long to 
get in as the sun rises over.the 
city. If you don’t-mind being 
frisked (1 found it a@ thrill), 
the wait is well worth it. A 
set af dance floors on two lev- 
les, 8 OJ sitting atop'a giant 
can of Crisco, a pinball arcade, 
coat check, and the youngest 
bartenders in the-city. Drinks 
and cover are both reasonable 
and it’s big enough to handie 
the huge crowd that frequents 
it. At 15th Street and 9th Ave 

DUCHESS: A ladies only ber, 
Proving that they can be just 
88 raunchy as the men.Nothing 
but raves from the women 
asked. Disco, reasonable prices 
and was loads of fun the time 
this reviewer was there. 70 
“Grove Street. 

DUPLEX: One of the few classy 
cabarets left in towo, expan- 
sive and expensive. Disco, rea- 
sonable prices and a young 
crowd. Excellent show. 55 
Grove Street. 

EAGLE’S NEST: An older S-M 
hangout attracting the survi 
vors. 21st Street at 11th Ave. 

THE INTERNATIONAL STUD. 
Another private club in the 
style of the ANVIL but with 
less danger, enough light to see 
what's happening, films, and e 
wide variety of possibilities. 
733 Greenwich at Perry. 

KELLER’S: Some western, some 
S-M, some of everything. Best 
on Sundays; 384 West Street 
near Barrow. 

MARIE'S CRISIS: One of the 
spots where the bartenders 
hang out after hours. A piano 
Player goes through every song 
ever written as the goup sings 
along. Done in art decco and 
slightly on the uncomfortable 
side. 59 Grove Street off 7th. 

MINESHAPT It’s hard to describe 
a floor of bathtubs and what 
goes on in and around them, 
but not a place for the weak 
at heart or for those who like 
to stay dry. 835 Washington 


Street. 

NINTH CIRCLE: Despite the two 
tacky moose heads and the 
stuffed rat (1 don’t believe it's 
@n opossum) behind the ber, 

* the CIRCLE has a lot going 
for it. A patio provides @ cool 
place in the summer with can- 
dielit tables and waiter i ny 
(Aunt Grace and Sister Jim). 
During the day it's a neighbor- 
hood bar attracting writers; 
Broadway treasurers, business- 
men, and all served by Jimmy, 
the best bartender in town. An 
additional bar downstairs open 
at night, pinbal!, poo! tabies. 
Really begins to fill up at 11, 
and none of the urgency that 
occurs during the night, and 
only barely at fast call. 139 
West 10th, just off Green- 
wich and Waverly 


PETER RABBIT: A bar/disco 
that spills out onto the street 
on nice evenings. One of the 
better spots on the West 
Side efter a walk slong the 
Promenade. 305 West 10th, 
just off Christopher 

TY’S: The most popular bar along 
Christopher Street and under- 
standably so. The ‘easiest bar 
to ‘fit into’ regardless of your 
‘drag.’ Western, leather, jock, 
all fit right in. 114 Christo- 
pher near Bedford. 

UNCLE PAUL'S: This bar changes 
more often than a liberal pol- 
itician. | understand that it has 
just changed again, making a 
Practical review impossible. 


8 true history of the gay move- 
ment, since it hasn't changed 
in four years. 8 Christopher 
Street near Gay Street. 


MIDTOWN 

STYX: Young crowd, mostly in- 
teresting. A good disco, espe- 
cially if you like mirrors. 
304 East 39th Street. 

COWBOYS AND COWGIALS: 

~ Hustlers, hustlers everywhere, 
but definitely the best quality 
available in NYC. 244 East 
53rd Street. 

ICE PALACE: Lights, mirrors, 
sound, waiters, neon, all above 
average. A young crowd, some- 
times mixed, is as much fun to 
watch as it is to joirr Dress is 
falfly classy. Don’t show up 
too verily. 57 West 570 Street 

UNCLE CHARLIE’S SOUTH: 
Shoe horns are available to 
force yours#lf in after ten pam 
'f you can make your way to 
the back, there's a cruise room 
with a pool table. Eyes meet 
across the eight ball and try to 
connect in any of the other 
rooms; A discaire nightly; 
Tuesdays are two-for-one. 3rd 
Avenue at 38th Street. 

UNCLE CHARLIE’S NORTH: 
Sundays: free buffet; Monday 
sees beer at fifty cents; Tues- 
days have prize drawings; Wed- 
nesday is two-for-one. 1049 
Lexington Avenue at 75th St 

UPTOWN 

CHAPS: THE Uptown East Side 
Cruise bar! A perfect example 
of what can happen when a 
bar tries to provide quality for 
its patrons. 1558 3rd Avenue 
at 87th Street. 

HURRAH: A mixed disco with an 
atmosphere that changes al- 
most nightly. 36 West 62nd St. 

NUMBERS: When you're looking 

* for friends as well as tricks, 
NUMBERS offers men a place 
to meet and discover each 
other.2057 Broedway at 70th 

HARRY'S BACK EAST: A spot 
to go with a friend, lover, or 
to make a friend or lover. The 
front section is comfortable 


and private standing booths. 
The back features-‘an adequate 
disco with fairly good lighting 
for a place that small, good 
sound with excellent discaires, 
and a very friendly atmos- 
phere. Early evening finds 
Broadway . dancers warming 
up; jocks and businessmen 
alike find each other. 1422 
3rd Avenue at 80th Street. 
Saturdays there's acover which 
includes your first drink. 


BROOKLYN 
DANNY'S of Brooktyn Heights: 


One of the better hot spots in 
the borough. A decent disco 
with dancing and an excellent 
Sunday brunch. 108 Montague 
Street. 


RHYTHMS: Being the only gay 
bar at that end of Brooklyn, 
catering to Borough Park, Bay 
Ridge, and Bensonhurst, the 
crowd is diverse and both gay 
and lesbian {though there are 
special ‘‘Ladies’ Nights’) 
RHYTHMS features live bands 
of above average quality and 
has film nights, occasional fea- 
tures, and the most potent 
drinks in the borough. Always 
crowded even with a weekend 
cover charge (good for your 
first drink).A tiny dance floor 
in the back makes dancing 
thet much more intimate and 
the sound system more than 
compensates for the lack of 
space. Adding to the charm of 
the ber is its excellent location 
just a few blocks from the B 
and N lines and off 75th and 
GSth Streets, 6826 New Ut 
recht Avenue. 

SAL‘S PLACE: A young crowd 
frequents this Brooklyn Hts. 
bar and disco, Fair sound but 
fine dancing. 79 Pineapple St., 
right off the promenade. 

QUEENS 

ARCK LANE: After hours cater 
ing to the late night homecom- 
er looking for a local spot be- 
fore heading home. Ladies 
from 8 p.m, to 2:30 a.m., men 
from 4 a.m. on. Located in 
Richmond Hill, 130-02 Atian- 
tic Avenue. 

BETSY ROSS: Jackson Heights 
and Rego Park are two of the 
gayest areas of Queens, sport- 
ing more than its fair share of 
bars. This is not one of the 
better ones.Dancing, and easy 
to meet. people when the 
evening is right. 73-13 37th 
Avenue (by Vaseline alley). 

BILLY THE KID: A new addition 
to the neighborhood, it does 
show excellent promise. The 
crowd varies from western to 
the very young to SM. None 
of the youngsters hustle so a 
friendly hello is a friendly hel- 
lo. Mostly Latin. 76-06 Roose- 
velt Avenue, just a few steps 
from the IRT 7,E,F,GG, and 
N tines. 

FLAVORS: The best disco in all 
of Queens. Attracting gays, 
lesbians, and even a few 
straights for the excellent 
sound and dance floor Attract- 
ing @ young crowd as well as 
gays from every age group. Lo- 
cated in Kew Gardens at 120- 
31 83rd Avenue; 

MR. DREAMS: Rego Park/ 
Jackson Heights version of 
FLAVORS, proving that there 
is life after Manhattan. A 
young crowd dances till ali 
hours in this fine disco, rated 
as better than anything in NY 
by its regulars. 63-12 Broad 
way, around the corner trom 
BILLY THE KID. 
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Town Meeting 

January 14, 7:30 p.m. 

At St. John’s Church 
224 Waverly Place (at 11th St.) 
Topics include anti-gay violence 
and Intro 1304. 


NANCY PARKER 


FRIDAY, JANUARY 2 


ROZ WINTER, SHELLY JUNE, THE DI- 
GITS, and RICHARD THORNE AND 
THE SIDE EFFECTS at S.N.A.F.U., 
691-3535. 

INTERPLAY (an improvisational comedy 
troupe) (at 11) at Ted Hook's Onstage, 

. 265-3800 

THE EXHILERATIONS (five man soul 
band) at the West Bank Cafe, 695-6909. 


SATURDAY, JANUARY 3 


BARRY JOHNSON, ROMS, and TOM 
KATS at S.N.A.F.U., 691-3535. 

MANHATTAN RHYTHM KINKS and- 
NANCY LAMOTT (at 11) at the West 
Bank Cafe, 695-6909. 

YOU ARE NOT ALONE, a sensitive stu 
dy of love between two boys at a Euro- 
Pean boarding school. At the Thalia, 
Broadway & 95th. At 4,7, and 10 


SUNDAY, JANUARY 4 


JACKY CURTIS and DIE HAUSFRAUEN 
at S.N.A.F .U., 691-3535. 

DALE GONYEA (at 9) at Ted Hook's On- 
stage, 265-3800. 

JAZZ PIANIST DAVID LAHM and 
CHANGING LANES at the West Bank 
Cafe, 695-6909. 


MONDAY, JANUARY 5 


LOU TATTOO, DAVID LITTLE, DYAN 
PONZIO, and ALAN RICH at S.N.A.F 


U., 691-3535. 

ANN CALLOWAY (at 8:30) and DEBRA 
BARSHA {at 11) at Ted Hook’s On- 
stage, 265-3800. 

DAVID LAHM at the West Bank Cafe, 
695-6909. 


NEW YORK GAY COMMUNITY MARCH- 
ING BAND OPEN HOUSE for anyone 
interested in joining the group, at 21 
Howard St. {2nd floor), between Laf- 
ayette and Broadway, 1 block off Can- 
al. 7:00 til! 10:00. 


TUESDAY, JANUARY 6 


PUCCINI'S REVENGE and PATTY 
SMYTHE at S.N.A.F.U., 691-3535. 
ROBERT RAY AND THE RAYETTES 
{at 8:30) being taped for the BBC (no 
cover) and ARTHURSIEGAL (at 11:30) 

at Ted Hook's Onstage, 265-3800. 


na NANCY, PARKER (Best’ known for her 


each part herself) at-the-Grand Pinste 
362-6155. 

JERSEY BOUNCE and LAURA THEO- 
DORE -et the West Bank Cafe, 695- 


6909. 

PAINTED METAL QUAVERS, a new 
show of painted metal sculptures by 
Dorothy Gillespie opens at Interart 
Gallery . For more info., 246-1050. 


WEDNESDAY, JANUARY 7 


MARSHAL CRENSHAW and CHARADES 
at S\N.A.F.U., 691-3535. 

JIM CHARLES (at 8:30) and LOIS SAGE 
(at 11) at Ted Hook’s Onstage, 265- 
3800. 

COLLECTIVE INDIVIDUAL and COM 
MON SENSE at West Bank Cafe, 695- 
6909. 


THURSDAY, JANUARY 8 


CHELSEA FUNK ORCHESTRA and ROB- 
ERT DERBY at S.N.A.F.U., 691-3535 

ROZ RYAN (at 8:30) at Ted Hook's On- 
stage, 265-3800. 

“BEING GAY WITHIN THE LAW.” a 
rap session with Cpt. William Molin. 
arri of the 6th Precinct at the West 
Side Discussion Group, 242-4140. 

SPEAK OUT FORUM for residents and 
businessmen in the West Village and 
for all interested parties. St. Vincent's 
Hospital, Cronin Auditorium, 7:30. 

WOMEN’S EXHIBITION opens at the 
Hibbs Gallery. Works by Janey Wash- 
burn, Chery! Gross, Jan U’ Ben, and 
Shiela Sullivan (through the 31st). 
For more info., 947-3130 


FRIDAY, JANUARY 9 


LAZOO- and PLATINUM HOOK at 
S.N-A.F.U., 691-3535. 

INTERPLAY (at 11:30) at Ted Hook's 
Onstage, 265-3800. 

HANNIBAL PERTERSON (jazz trumpet- 
er) and HOLLI ROSS at West Bank 
Cafe, 695-6909. 


SATURDAY, JANUARY 10 
EAST AGONY, FLOOZ, and PETER 
AND THE GIRLFRIENDS at S.N.A 
F.U., 691-3535. 
SUNDAY, JANUARY 11 


ROBERT | and LUCKY DEL RAY AND 


=" 691-3535. 

THE GERSHWIN SONGBOOK, 2a con 
cert cabaret, and THE EXHILERA- 
TIONS at the West Bank Cafe,695-6999. 

BLACK AND WHITE MEN TOGETHER 
General meeting. Call Henry at 873- 
5572 or 799-9432 for location and time. 


MONDAY, JANUARY 12 


LOU TATTOO and DAVID LITTLE at 
S.N.A.F.U., 691-3535. 
FIRST STAFFMEETING OFSUNDANCE, 
. New York Chapter. Gay men’s hiking 
and camping organization. At the 
home of A. Daiboch, 45 W. 10 St., 
NYC. Only for those people wanting to 
be chapter officers. 


TUESDAY, JANUARY 13 


R’S and WAIT UNTIL MARRIAGE at 
S.N.A.F.U., 691-3535. 

JERSEY BOUNCE and LAURA THEO- 
DORE at the West Bank Cafe, 695- 
6909, 


WEDNESDAY, JANUARY 14 


SHEELE ACKERMAN and BLACK OR- 
CHID at S.N.A.F.U., 691-3535. 

JANA JILLIO at the West Bank Cafe. 
695-6909 


THURSDAY, JANUARY 15 


CHELSEA FUNK ORCHESTRA end JUDI 
DOZIER at S.N.A.F.U., 691-3535 
“WHAT 1981 MAY HOLD FOR YOu, 
Knight Life's astrotoger “Alexandria, 
speaks and answers questions about the 
future. West Side Discussion Group, 
242-4140. 

JOHN-MARTIN GREEN at the West Bank 
Cafe, 695-6909. 


FRIDAY, JANUARY 16 


WIZE, SHADOWMEN, and JIMMY ANG- 
EL at S.N.A.F.U., 691-3535. 

HOLLI ROSS at the West Bank Cafe, 
695-6909. 


THE DEADLINE FOR SUBMISSION OF 
ALL JANUARY 15-31 CALENDAR EVENTS 
1S JANUARY 12. 1F YOU WOULD LIKE TO 
LIST AN EVENT, SUBMIT IT TO: 
NATIVE CALENDAR 
CHRISTOPHER STREET MAGAZINE 
250 WEST 57th STREET, SUITE 417 
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“How come you never kiss my tits?”’ NATIVE 
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hostility percolating 
just under the surface. 


The long-standing 
“members of gay and 
Preppie elites jealously 
guard entryways to 
their inner circles, 


The crucial distinction, 
however, is that gays, 
unlike preppies, do 
not inherit-their style 
ready-made, but 

rather create it for 
themselves. 


IF YOU'RE GAY OR 
PREPPIE OR BOTH, 
PLEASE TURN TO 

: PAGE 17. 


